JOIN US IN CELEBRATING

CANADIAN ART & ARTISTS AT

ART TORONTO 2020
Canada’s largest and most celebrated art fair goes digital and
cross-country for the first time in 21 years. We are honoured to
be hosting two talks.

SHARY BOYLE & RAJNI PERERA
IN CONVERSATION WITH SARA ANGEL
Wednesday, October 28, 6:00-6:30 PM (Zoom webcast)
Followed by live 15-min Q & A with
Shary Boyle, Rajni Perera, and Sara Angel
Acclaimed artists Shary Boyle and Rajni Perera will reflect on their experiences
of navigating cultural distinctions within their collaborative relationships with
art institutions, commercial galleries, and other artists. This discussion will
explore the critical need for redrawing relationships between institutions and
artists whose work has traditionally been excluded from their spaces, while more
broadly considering what is relevant, urgent, and necessary about art in a climate
of chaos and uncertainty.
This is a special panel for Art Toronto’s Opening Night Virtual Preview,
benefiting the Art Gallery of Ontario. It is available only to
preview ticket holders.

BOOK YOUR TICKET TO THE
OPENING NIGHT VIRTUAL PREVIEW

INTRODU
the METR
MUSEU

Kent Monkman’s mistikôsiwak (Wooden Boat People) is one in a new serie
of contemporary art interventions and commissions in non-traditiona
settings at The Metropolitan Museum of Art in New York, inaugurated b
Max Hollein, Director, and initiated and led by Sheena Wagstaff, Leonar
A. Lauder Chairman, Modern and Contemporary Art. It was my pleasur
to nominate and, subsequently, to work with the artist and his studio fo
the initial new commission for the Great Hall.
Comprised of two monumental paintings, Welcoming the Newcomer
and Resurgence of the People, mistikôsiwak is the culmination of a relation
ship that has developed gradually between Monkman and the museum
and an outcome of multiple institutional initiatives in recent years. In 201
the artist (as his alter ego, Miss Chief Eagle Testickle) contributed his voic
to a project called Native Perspectives, commentary provided by Indi
enous artists and historians in response to eighteenth- and nineteenth
century Euro-American works on view. Native Perspectives accompanie
the opening of Art of Native America: The Charles and Valerie Diker Colle
tion, which showcases Indigenous American art in the museum’s America
Wing for the first time, signaling The Met’s priority to provide its visitor
with a more complete account of American art and culture. The museum
announcement of new contemporary commissions followed quickly in th
wake of my visit to Monkman’s Toronto studio in summer 2018, so th
timing was opportune to consider him—one of North America’s leadin
Indigenous artists—for this series.
Assured of Monkman’s ability to produce new work on such a larg
scale, the museum also recognized his distinctive and incisive engagemen
with art history as an opportunity to extend the occasional precedent o
displaying historical art in the Great Hall—an imposing space that endow
the objects placed in its midst with a conspicuous aura of cultural autho
ity and achievement. The walls on which Monkman’s paintings hang hav
previously showcased fine European tapestries, Salon-style Europea
historical and allegorical paintings, and, on rare occasion, contemporar
American artists such as John Baldessari and Robert Longo.
Viewed in this context, Monkman’s decolonizing project register
as a kind of displacement, perhaps even a stealthy insurrection. Teemin
with identifiable references to American and European paintings an
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IN CONVERSATION WITH SARA ANGEL
Available to all for free on-demand throughout the fair:
Saturday, October 31, 12:00 AM to Sunday, November 8, 11:59 PM (EST)
This discussion, moderated by Sara Angel, follows the release of the
Art Canada Institute’s book Revision and Resistance: mistikôsiwak (Wooden
Boat People) at The Metropolitan Museum of Art. It will serve as the basis for
a conversation about the enduring role of artist publications in documenting,
examining, and recognizing an artist’s works, as well as in shaping art history.
It will also address how Revision and Resistance is the only book to offer the
behind-the-scenes story of Kent Monkman’s diptych mistikôsiwak (Wooden
Boat People), two genre-defying paintings that have changed the
conversation about art history.

AGO OPENING NIGHT PREVIEW
Wednesday, October 28, 12:01 PM to 11:59 PM (EST)
VIP & ART CONSULTANT PREVIEW
Thursday, October 29, 12:00 AM to Friday, October 30 11:59 PM (EST)
PUBLIC ONLINE FAIR DATES
Saturday, October 31, 12:00 AM EST to Sunday, November 8, 11:59 PM (EST)

If you enjoyed this newsletter, please share it.
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THANK YOU TO OUR BENEFACTORS
The Art Canada Institute gratefully acknowledges the Title Sponsors of
Revision and Resistance: mistikôsiwak (Wooden Boat People) at The Metropolitan
Museum of Art: the Claudine and Stephen Bronfman Family Foundation,
Kiki and Ian Delaney, Rosamond Ivey, and the Hal Jackman Foundation.
The ACI is a not-for-profit educational charity that receives no government
financing or public support. Our work is made possible by an important
circle of friends, patrons, and benefactors. If you would like to support
our important work, please see this page.

Image Credits: [1] Shary Boyle in her studio, 2017. Courtesy Shary Boyle. Photo credit: Marc Deguerre. [2] Shary
Boyle, Detroit Is Burning, 2014, ink and gouache on paper, 107 x 120 cm. [3] Rajni Perera, Traveller 1, mixed media
on stretched paper, 58.4 x 90.2 cm. [4] Rajni Perera in her studio on Sterling Road. Photo credit: Sian Richards.
[5] Kent Monkman in his studio, 2019. Photo credit: Aaron Wynia. [6] Kent Monkman, Welcoming the Newcomers
(detail), 2019, acrylic on canvas, 335.3 x 670.6 cm. Photo by Joseph Hartman. [7] Installation view of Kent
Monkman’s Resurgence of the People, 2019, acrylic on canvas, 335.3 x 670.6 cm. Photo credit: Aaron Wynia.
[8] Cover of Revision and Resistance: mistikôsiwak (Wooden Boat People) at The Metropolitan Museum of Art.
Photo credit: Monkman Studio.

