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[8] Cover of Revision and Resistance: mistikôsiwak (Wooden Boat People) at The Metropolitan Museum of Art. 
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THANK YOU TO OUR BENEFACTORS
The Art Canada Institute gratefully acknowledges the Title Sponsors of  

Revision and Resistance: mistikôsiwak (Wooden Boat People) at The Metropolitan 
Museum of Art: the Claudine and Stephen Bronfman Family Foundation,  
Kiki and Ian Delaney, Rosamond Ivey, and the Hal Jackman Foundation.

The ACI is a not-for-profit educational charity that receives no government  
financing or public support. Our work is made possible by an important 
circle of friends, patrons, and benefactors. If you would like to support 

our important work, please see this page.
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Acclaimed artists Shary Boyle and Rajni Perera will reflect on their experiences 
of navigating cultural distinctions within their collaborative relationships with 

art institutions, commercial galleries, and other artists. This discussion will 
explore the critical need for redrawing relationships between institutions and 

artists whose work has traditionally been excluded from their spaces, while more 
broadly considering what is relevant, urgent, and necessary about art in a climate 

of chaos and uncertainty.

This is a special panel for Art Toronto’s Opening Night Virtual Preview,
benefiting the Art Gallery of Ontario. It is available only to  

preview ticket holders.

JOIN US IN CELEBRATING 
CANADIAN ART & ARTISTS AT
ART TORONTO 2020

Canada’s largest and most celebrated art fair goes digital and  
cross-country for the first time in 21 years. We are honoured to  

be hosting two talks.

SHARY BOYLE & RAJNI PERERA 
IN CONVERSATION WITH SARA ANGEL

Wednesday, October 28, 6:00-6:30 PM (Zoom webcast)
Followed by live 15-min Q & A with 

Shary Boyle, Rajni Perera, and Sara Angel

This discussion, moderated by Sara Angel, follows the release of the  
Art Canada Institute’s book Revision and Resistance: mistikôsiwak (Wooden 

Boat People) at The Metropolitan Museum of Art. It will serve as the basis for 
a conversation about the enduring role of artist publications in documenting, 
examining, and recognizing an artist’s works, as well as in shaping art history. 
It will also address how Revision and Resistance is the only book to offer the 
behind-the-scenes story of Kent Monkman’s diptych mistikôsiwak (Wooden 

Boat People), two genre-defying paintings that have changed the  
conversation about art history. 

KENT MONKMAN 
IN CONVERSATION WITH SARA ANGEL

Available to all for free on-demand throughout the fair:
Saturday, October 31, 12:00 AM to Sunday, November 8, 11:59 PM (EST) 

BOOK YOUR TICKET TO THE 
OPENING NIGHT VIRTUAL PREVIEW

AGO OPENING NIGHT PREVIEW 
Wednesday, October 28, 12:01 PM to 11:59 PM (EST) 

VIP & ART CONSULTANT PREVIEW 
Thursday, October 29, 12:00 AM to Friday, October 30 11:59 PM (EST) 

PUBLIC ONLINE FAIR DATES 
Saturday, October 31, 12:00 AM EST to Sunday, November 8, 11:59 PM (EST) 
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sculptures in The Met’s collection, mistikôsiwak not only offers a sweep-
ing rumination on the lives, experiences, and fates of Indigenous North 
American cultures, but also highlights the museum itself as both byproduct 
and beneficiary of colonizing forces, a place that, typical of encyclopedic 
art museums, tends to perpetuate settler perspectives of history. Indeed, 
The Met is situated in Lenapehoking, the homeland of Lenape peoples 
and other nations, and many of the works of art on view in its galleries, 
such as Eugène Delacroix’s The Natchez and Augustus Saint-Gaudens’s 
Hiawatha, uphold the historical trope of the so-called vanishing race. For 
The Met’s commission, Monkman, in keeping with his creative modus 
operandi, has appropriated and reinvented these sources (among others), 
so that mistikôsiwak profoundly reverses the colonizing gaze, but in a 
manner that seems uniquely site-specific. For certain, the commission’s 
intertwined themes of arrival, migration, and difference will resonate with 
the more than seven million international visitors who cross the symbolic 
and physical threshold of the Great Hall—a portal to the museum’s expan-
sive collections, where they encounter and are exposed to diverse cultures.

mistikôsiwak (Wooden Boat People) would not have been possible 
without the critical support of Met donors. The museum is tremendously 
grateful to Marilyn and Charles Baillie and to Rosamond Ivey for their 
early and enthusiastic commitment to this ambitious project. The Hal 
Jackman Foundation and the Director’s Fund provided additional support 
for this groundbreaking commission. It opened to the public on December 
19, 2019, and will remain on view through April 9, 2020.

Randall Griffey
curator, modern and contemporary art
the metropolitan museum of art

INTRODUCTION from
the METROPOLITAN

MUSEUM of ART

Kent Monkman’s mistikôsiwak (Wooden Boat People) is one in a new series 
of contemporary art interventions and commissions in non-traditional 
settings at The Metropolitan Museum of Art in New York, inaugurated by 
Max Hollein, Director, and initiated and led by Sheena Wagstaff, Leonard 
A. Lauder Chairman, Modern and Contemporary Art. It was my pleasure 
to nominate and, subsequently, to work with the artist and his studio for 
the initial new commission for the Great Hall.

Comprised of two monumental paintings, Welcoming the Newcomers 
and Resurgence of the People, mistikôsiwak is the culmination of a relation-
ship that has developed gradually between Monkman and the museum 
and an outcome of multiple institutional initiatives in recent years. In 2018, 
the artist (as his alter ego, Miss Chief Eagle Testickle) contributed his voice 
to a project called Native Perspectives, commentary provided by Indig-
enous artists and historians in response to eighteenth- and nineteenth- 
century Euro-American works on view. Native Perspectives accompanied 
the opening of Art of Native America: The Charles and Valerie Diker Collec-
tion, which showcases Indigenous American art in the museum’s American 
Wing for the first time, signaling The Met’s priority to provide its visitors 
with a more complete account of American art and culture. The museum’s 
announcement of new contemporary commissions followed quickly in the 
wake of my visit to Monkman’s Toronto studio in summer 2018, so the 
timing was opportune to consider him—one of North America’s leading 
Indigenous artists—for this series.

Assured of Monkman’s ability to produce new work on such a large 
scale, the museum also recognized his distinctive and incisive engagement 
with art history as an opportunity to extend the occasional precedent of 
displaying historical art in the Great Hall—an imposing space that endows 
the objects placed in its midst with a conspicuous aura of cultural author-
ity and achievement. The walls on which Monkman’s paintings hang have 
previously showcased fine European tapestries, Salon-style European 
historical and allegorical paintings, and, on rare occasion, contemporary 
American artists such as John Baldessari and Robert Longo. 

Viewed in this context, Monkman’s decolonizing project registers 
as a kind of displacement, perhaps even a stealthy insurrection. Teeming 
with identifiable references to American and European paintings and 
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