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JEWELS OF WINTER  
FROM US TO YOU
14 SEASONAL FAVOURITES
For our last newsletter of 2021, the ACI team is sharing Canadian  
works that highlight what we love most about the holiday season.

Behind the scenes at the Art Canada Institute is an extraordinary team 
committed to building a multi-vocal conversation about Canadian art, and they 

make ACI’s programming possible. To celebrate this talented group, for the final 
newsletter of 2021 I have asked them to join me in presenting a favourite work 
of Canadian art and explaining its resonance in this season. From all of us at 

ACI, while we look ahead with optimism and hope to 2022, we’re grateful and 
proud that our relevance was especially meaningful this year. Thanks to you, 

our dedicated community of readers, supporters, donors, partners, and friends 
across Canada and abroad, ACI shared its digital library, educational resources, 
and virtual exhibition tours—gratis and 24/7—to an audience of over a million 
people, in 70 countries. We’re looking forward to continuing to celebrate art 
in Canada in the year ahead. Until then, we wish you much joy, health, and 

happiness, and all the best for the holidays. 
 

Sara Angel 
Founder and Executive Director, Art Canada Institute

THE BOUNCE
by William Notman & Son

William Notman & Son, The Bounce, Montreal Snowshoe Club, 1886, McCord Museum, Montreal.

I am always struck by the euphoria that exudes from this 
famous photograph of the Governor General of Canada 
Lord Stanley de Preston—the Stanley Cup’s namesake—
being thrown sky-high. The year is 1886 and Stanley’s fellow 
members of the Montreal Snow Shoe Club (all outfitted like 

voyageurs) are engaged in an act of endearment known as the 
“bounce.” It was a rite of camaraderie, respect, and initiation, 

where guests of honour, new members, or winners of snowshoe 
races were affectionately hurled upwards. What makes the image especially 
compelling is how its maker, William Notman (1826–1891), created it. More than 
a century before Photoshop, Notman, who arrived in Canada from Scotland in 
1856 and swiftly established himself as Montreal’s most prominent photographer, 
had to figure out how to present scenes that the newly invented camera was not 
yet sophisticated enough to capture. In this case, he created The Bounce using 
many photographs—starting with one of Lord Stanley, who he posed on a table, 
his arms and legs splayed outward—that he cut, cropped, and collaged into a 
single composition. As much as this famous work depicts a real event it is also 
a brilliant artifice in which Notman, the first Canadian photographer to build an 
international reputation, impeccably created an ode to winter joy. 
 
Sara Angel 
Founder and Executive Director, Art Canada Institute

OF UNIVERSES WE  
HAVE JUST THE ONE

by Meryl McMaster

Meryl McMaster, Of Universes We Have Just the One, from the series As Immense as the Sky, 
2019, Courtesy of Meryl McMaster, Pierre-François Ouellette art contemporain, Montreal, and 

Stephen Bulger Gallery, Toronto.

I love this haunting photograph by Ottawa artist Meryl McMaster 
(b.1988) for its resonance with the aspects of winter I value 
most: a sense of stillness; the beauty of snow on the ground; 
and the ability to retreat inwards for a time. Part of her series 
As Immense as the Sky, 2019, Of Universes We Have Just the 

One is accompanied by a poem that McMaster penned: Bluffs 
of Tkaronto, / looking over the boundaries of a nation. / Beacon, 

lighthouse / Orbs as guides or warning. / Covered in stars for 
survival / for protection or to signal / Strange magnetic feelings / pulled by force, / 
to isolation or community, / gathering and connecting with each other. The waning 
evening light, the snowy terrain, and the presence of the artist peering out from 
a shield of sparkling silver globes stimulate a visual experience rich with thought. 
McMaster’s work serves as a reminder of the sacred importance of connection to 
our natural world, our communities, and each other. 
 
Emma Doubt 
Editorial and Education Associate

CHRISTMAS MASS
by Clarence Gagnon

Clarence Gagnon, Christmas Mass, between 1928 and 1933,  
McMichael Canadian Art Collection, Kleinburg.

Clarence Gagnon (1881–1942) was a master of depicting 
Canadian winter scenes. A Montrealer by birth, Gagnon 
spent time studying art in Paris and travelling throughout 
Europe—but he never lost interest in his native landscape. 
“Over there, I paint only Canadian subjects, I dream only 
of Canada,” wrote Gagnon. “The motif remains fixed in my 

mind, and I don’t allow myself to be captivated by the charms 
of a new landscape.” Christmas Mass, with its wisps of snow 

gusting from the roofs and cool grey shadows contrasting with the warm glow 
spilling from the church entrance, brings to mind visits to family and friends on 
snowy evenings, venturing out into the winter cold to seek the warmth of good 
company and festive cheer. 
 
Barbara Campbell 
Editorial and Design Assistant

NIGHT 3
by Matthew Wong

Matthew Wong, Night 3, 2018, private collection.

Matthew Wong (1984–2019), whose life and artistic career 
was cut short by his suicide, left behind a group of 
evocative scenes of night, winter, and stillness, layered in 
blues on blues on blues. Born in Toronto, Wong spent his 
childhood split between his family’s native Hong Kong and 

Edmonton, where he and his parents settled in 2016. There 
he depicted the winter snow and long nights in his blue hued 

series of paintings produced in the final years of his life. The 
Art Gallery of Ontario’s current exhibition of Wong’s work, Blue View, was the 
first show I attended in person following the COVID lockdowns of 2020/21. I 
stood in the gallery and viewed this moving painting with its dark, calm, and 
snowy landscape. It speaks to stillness, loneliness, and personal despair, and I 
thought of the difficult times we have experienced, and of the growing activity, 
togetherness, and hope we are starting to tentatively take hold of. The power of 
being in the presence of art, to bring us together with the artist and each other 
and to show us other visions and new hopes, is more vital now than ever. 
 
Rachel Read 
Curriculum Executive

REGULAR 8 (SKATERS)
by Sara Angelucci

Sara Angelucci, Regular 8 (Skaters), 2009, Courtesy of Sara Angelucci  
and Stephen Bulger Gallery, Toronto.

What Canadian child doesn’t remember the thrill of lacing up 
their first pair of skates? This photograph by Toronto artist 
Sara Angelucci (b.1962) is evocative of frosty afternoons 
spent at the neighbourhood rink surrounded by a blanket 
of snow. Under winter’s gaze, we’ve witnessed wobbly 
steps and graceful glides as skaters balance themselves 

on glistening ice. The image is part of Angelucci’s Regular 8 
series, a body of work that pays tribute to home movies of the 

1950s by constructing fictional archives of events that are frozen in time. In 
Skaters, we feel the rush of cold air on the cheeks of the work’s figures as well 
as their merriment and warmth. And while the white dots that dance across the 
scene are reminiscent of film print cue marks, I like to think of them as giant 
snowflakes instead. 
 
Rachel Boyle 
Business and Audience Development Manager

CHAMP-DE-MARS, WINTER
by William Brymner

William Brymner, Champ-de-Mars, Winter, 1892, Montreal Museum of Fine Arts.

At the best of times, I am ambivalent about winter—and most 
days I am not at all enthusiastic about the season—but I 
have always loved this painting by Montreal artist William 
Brymner (1855–1925). In this work he has captured the 
magical quality of winter twilight—a beautiful late afternoon 

when the sun has just slipped out of sight and the sky is 
gently muted. I imagine this moment as a day with crisp snow 

and bracing air, and the park filled with both children playing and 
people making their way home feels familiar and nostalgic at once. Brymner was 
fascinated with light and nature, and I can envision him strolling through the city, 
planning how to capture a winter afternoon. It makes me look forward to long 
walks over the holidays, and the chance to take a deep breath and reflect on 
everything we have experienced this year. 
 
Jocelyn Anderson 
Deputy Director

DANCE IN THE SNOW  
(DANSE DANS LA NEIGE)

by Françoise Sullivan

Françoise Sullivan, Dance in the Snow (Danse dans la neige), 1948.

On a winter’s day in February of 1948, Québécoise artist 
Françoise Sullivan (b.1923) performed a dance in Otterburn 
Park, east of Montreal. The only soundtrack was the 
wind and the rhythm of her steps as she improvised her 
way across the snowy landscape. Her friends and fellow 

Automatiste artists Maurice Perron and Jean Paul Riopelle 
recorded the event in photography and film. Riopelle’s 

recording was soon lost, but Perron’s images remain as material 
witnesses to Dance in the Snow (Danse dans la neige), a landmark work of 
performance art in Canada. In this image from the series, Sullivan balances 
like a crane on the snow that she likened to “age-old glaciers.” Unlike the other 
photographs taken that day, in this one she meets our eyes, frozen between 
moments of painting the landscape with her movements, as though inviting us to 
join her in this dance. 
 
Monique Johnson 
Editorial Associate 
 
 
 
 
 
 
 
 
 
 

CHRISTMAS FIRE
by Mary Pratt

Mary Pratt, Christmas Fire, 1981, Lavalin Collection, Musée d’art contemporain de Montréal.

Light was a primary subject of the photorealist painter Mary 
Pratt (1935–2018). She frequently depicted reflections 
and brightness gliding over everyday objects that she 
immortalized in photographs and then transposed into 
paintings. Her work is thus a collection of exquisite moments 

of light, and Christmas Fire is no exception. In this image of a 
wood fire dancing against a cold winter night, Pratt represents 

light itself, bright and destructive, yet an intense source of 
warmth and comfort. She even succeeds in depicting heat, which diffuses into a 
halo, blurring the row of dark trees in the background. Christmas Fire reminds us 
of the cold season we are beginning to enter, and especially of the holidays that 
we will soon be celebrating and enjoying, thanks to the warmth found among our 
families and friends. 
 
Annie Champagne 
French Editorial Director 

DEER IN WINTER
by Maud Lewis

Maud Lewis, Deer in Winter, c.1950, Art Gallery of Nova Scotia, Halifax.

Deer in Winter by renowned Nova Scotian folk artist Maud 
Lewis (1901–1970) makes me nostalgic for my time growing 
up in the country in southwestern Ontario. It always gave 
me a lift to see deer or rabbit tracks in the snow, so it was 
a delight to see Lewis’s inclusion of the deer tracks in this 

painting. Her use of crisp, vibrant colours, which was typical 
of her style, reminds the viewer of how beautiful fresh snow, 

and the stark contrast it creates, can be. The blue shadows 
on the snow deliver us to a very specific time of day and season: a gorgeous, 
late-afternoon winter’s day. Lewis’s paintings frequently demonstrate how a 
seemingly simple image can provoke a powerful reminiscence of days gone by. 
 
Andrea Langford 
Operations Associate

UNTITLED
by Shuvinai Ashoona

Shuvinai Ashoona, Untitled, n.d., Collection of Marnie Schreiber.

In this whimsical winter scene by internationally renowned 
Kinngait artist Shuvinai Ashoona (b.1961), a blonde, blue-eyed 
man is snapping photos of miniature polar bears playing 
on his lap—a dream come true for an animal lover such as 
myself. In reality, polar bears are mostly solitary and the 

largest land predator in the world, but in Ashoona’s drawing 
they are as playful and harmless as a kindle of kittens. The 

artist’s delight in portraying their rotund bodies in various poses 
is apparent, as is her love of colour and rich texture, which distinguish the 
reclining human figure and the wrestling bears from the snow-covered ground. 
Celebrated for her depictions of fantastical creatures and Arctic landscapes, 
Ashoona has created numerous drawings of otherworldly polar bears that pay 
tribute to this majestic animal and iconic symbol of the North. 
 
Tara Ng 
Editorial and Programming Associate

THE ENCHANTED OWL
by Kenojuak Ashevak

Kenojuak Ashevak, The Enchanted Owl, 1960, Courtesy of Feheley Fine Arts, Toronto.

Many years ago, while assisting with footage on a film project, 
I had the opportunity to hear Inuk artist Kenojuak Ashevak 
(1927–2013) speak about her inspirations and artistry in her 
own words (translated), and I remain in awe of the strength 
and resolve of her gentle, unassuming power. In this print 

by Ashevak, the power of the enchanted owl’s stark gaze 
stirs the soul, commanding the viewer to rest in the moment 

and engage with its warm presence. Through her beautiful 
artistic expressions, infused with spirit and rich with culture, Ashevak gave 
southerners intimate insights into northern landscapes and the hearts of its 
peoples. As one of Kinngait’s iconic and well recognized artists, she built bridges 
of understanding and appreciation among communities with her art, one of her 
many gifts the commemoration of The Enchanted Owl as a stamp celebrates. It is 
a piece I admire with warmth, fondness, and respect. 
 
Asna Adhami 
Fellowships Administrator

REMINISCENCES OF YOUTH
by Amy Hoffman

William Kurelek, Reminiscences of Youth, 1968, The Thomson Collection,  
Art Gallery of Ontario, Toronto.

Alberta-born artist William Kurelek’s (1927–1977)  
painting Reminiscences of Youth is rooted in personal 
memory—a nostalgic and lighthearted rendering of children 
enjoying a cold winter day. This work is a favourite of mine 
because it conjures up fond childhood memories of enjoying 

the winter season. Kurelek produced countless memory 
paintings based on his early years in Alberta and Manitoba, 

and today they remain his most popular body of work. However, 
this painting is unique in that the memory is depicted as a painting on the artist’s 
bedroom wall. Lying on his bed, Kurelek contentedly looks up at this central 
image, drawn to its warm glow. Visible on the table in the right foreground are 
the lyrics to the Ukrainian folk song “There Stands a High Mountain,” written by 
the nineteenth-century poet Leonid Hlibov, signifying Kurelek’s appreciation for 
his parents’ culture. 
 
Amy Hoffman 
Financial Controller

SNOW STORM AT ROBARTS LIBRARY
by Mark Lewis

Mark Lewis, Snow Storm at Robarts Library (still), 2015, Courtesy of Mark Lewis, Daniel Faria 
Gallery, Toronto, and Marcelle Alix, Paris.

Through the lens of Vancouver-born artist Mark Lewis 
(b.1958), the quiet and austere interior of Robarts Library 
at the University of Toronto becomes an intimate refuge 
from the gathering blizzard outside. Winner of the 2007 
Gershon Iskowitz Prize, Lewis is a master at creating 

expansive, cinematic experiences out of a singular place or 
focused moment in time. Snow Storm at Robarts Library is no 

exception, with its spiralling camera movements that seem to 
parallel the chaotic movement of the flurries outside. With book in hand a young 
woman stands at the window, passing the time until the storm subsides, and I 
am reminded of my own evenings on campus, counting down with anticipation 
to the winter holidays. The internationally renowned works of Lewis employ 
surprising filmic twists and manipulations—tilting angles, slow reverse zooms, 
and long pans that offer expected revelations and powerful insights. 
 
Simone Wharton 
Senior Designer

5.6879264
by Hyang Cho

Hyang Cho, 5.6879264, 2015, Courtesy of Hyang Cho and Georgia Scherman Projects, Toronto.

5.6879264 transforms a mundane material into a truly 
evocative object and resonates deeply with my formative 
winter experiences growing up in the countryside of central 
Alberta. To create this shimmering orb, Hyang Cho (b.1974), 
a Korean-born, Guelph-based artist, wrapped ninety-eight 

rolls of transparent tape over and onto themselves. The 
sculpture’s rich tone-on-tone colour, as well as its simultaneous 

translucency and reflectivity, conveys an icy quality. Her simple 
and committed act of adding layer upon layer also invokes this season of excess, 
one that we all long for to carry us through the winter. 
 
Shane Krepakevich 
Design and Marketing Associate 

THANK YOU TO OUR BENEFACTORS
 

The ACI is a not-for-profit educational charity that receives no  
government financing or public support. Our work is made possible  

by an important circle of friends, patrons, and benefactors.  
 

If you would like to support our important work,  
please see this page.

Share this newsletter with friends who love Canada’s art,
or invite them to sign up here for our weekly dispatch.
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