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 Since 2013, when the Art Canada Institute was founded,
 we have published a dozen open-access art books each year,  

released from fall through spring. Here’s a preview of  
what’s coming up in the months ahead. 

The Art Canada Institute believes that everyone—here and 
around the world—should have access to this country’s art 
regardless of their nearness to a bricks-and-mortar museum 
or their prior knowledge of the subject. To make this vision 
a reality, since 2013 we have developed the Canadian 

Online Art Book Project, a library of open-access, expert-
authored books on the people and topics that are integral to 

understanding the nation and its art.  
	 How do we do this? ACI works with a team of contributors including more 
than fifty of Canada’s leading art historians, curators, and visual culture scholars 
who dedicate themselves to creating authoritative, engaging, and original 
content. ACI publishes our work simultaneously in English and French and offers 
it free of charge to our audiences. 
	 The Canadian Online Art Book Project is an unmitigated success. Our 
readers number in the millions and our titles are read in over sixty countries. So, 
it is with great excitement, delight, and pride that we announce the books below, 
which will be released in the months ahead to celebrate Canadian art and make 
it more democratic than ever before.  
 
Sara Angel 
Founder and Executive Director, Art Canada Institute

Release date: November 2022

JIN-ME YOON: LIFE & WORK
by Ming Tiampo 

For over thirty years, Korean Canadian artist Jin-me Yoon 
(b.1960)—winner of the 2022 Scotiabank Photography 
Award—has explored identity in national and global 
contexts, drawing on her childhood in Korea and her 
experiences of immigration, migration, and travel to build 

an internationally acclaimed practice that is committed to 
social justice. Her work considers such pressing questions as: 

How can we move away from colonial ways of being? How do 
we create sustainable relationships with our environment? How 

do we create a world with more equitable gender roles? In Jin-me Yoon: Life & 
Work—the first critical biography to explore the artist’s singular oeuvre—author 
Ming Tiampo reveals how Yoon challenged Canada’s museums, art history, tourist 
industry, and civic monuments through her ground-breaking works, including A 
Group of Sixty-Seven, 1996–97, which, as Tiampo notes, have become “canonical 
touchstones in the public articulation of Canadian identity and race.”

Read more

Release date: November 2022

MARION NICOLL: LIFE & WORK
by Catharine Mastin 

This long-overdue account celebrates Marion Nicoll (née 
MacKay) (1909–1985), who produced work in a diverse range 
of media—paintings, prints, ceramics, batiks, and jewelry—
and influenced generations of artists as both the first 
permanent female art instructor at the Provincial Institute of 

Technology and Art (now Alberta University of the Arts) and 
the first woman from the Prairies to be elected to the Royal 

Canadian Academy of Arts (1976). With her innovative hard-
edge abstract paintings, Nicoll sparked a modernist revolution 

in mid-twentieth-century Alberta while challenging prevailing gender norms and 
conservative attitudes in her hometown of Calgary. In Marion Nicoll: Life & Work, 
author Catharine Mastin explores how the artist’s practice underwent a radical 
shift from landscapes and still lifes to non-figurative art around 1945, when Jock 
Macdonald (a future member of Painters Eleven) introduced her to automatic 
drawing and watercolour. Dedicated to this experimental method, and inspired 
by nature and spirituality, Nicoll developed compositions featuring carefully 
balanced flat shapes and colours, as in the widely admired Prophet, 1960, which 
became a critical component of the development of Canadian modern art.  

Read more

Release date: January 2023

ALFRED PELLAN: LIFE & WORK
by Maria Rosa Lehmann 

One of our country’s most pivotal twentieth-century painters, 
Alfred Pellan (1906–1988) spent fourteen years acting as a 
conduit between Canadian and European art. In 1926, at 
age twenty, Pellan left Quebec for Paris, where he absorbed 
all that the city’s avant-garde had to offer, including a 

1938 Surrealist exhibition that the artist described as 
“transcendent.” As author Maria Rosa Lehmann chronicles 

in Alfred Pellan: Life & Work, the artist later divided his time 
between Paris and Montreal, making a distinctive—though 
often controversial—impact on Canadian modernism with 

daring Surrealist-influenced abstractions. Rejecting the concepts advanced 
by Quebec’s avant-garde Automatiste painters in the 1940s as too dogmatic, 
Pellan called for greater creative liberty in his art, teaching, and leadership of 
the Prisme d’yeux group. Although he struggled for acceptance from his home 
province’s conservative art establishment, Pellan’s fiercely independent vision 
led him to be chosen for the first Canadian pavilion at the Venice Biennale in 
1952, and he inspired the work of Léon Bellefleur, Jacques de Tonnancour, Mimi 
Parent, and Goodridge Roberts.

Read more 
 
 
 
 
 
 
 
 

Release date: February 2023

CARL BEAM: LIFE & WORK
by Anong Beam 

Before Carl Beam’s (1943–2005) The North American Iceberg, 
1985, was acquired by the National Gallery of Canada in 
1986, the country’s most prestigious art institution had never 
collected work by an artist from a First Nations community 
as contemporary art. The gallery’s purchase of Beam’s 

masterpiece opened doors for generations of Indigenous 
artists who followed him. In Carl Beam: Life & Work, author 

Anong Beam offers a profound portrait of her father’s life and 
a chronicle of his extraordinary multimedia practice. The book 

explores how his career was transformed in the 1970s, when Norval Morrisseau’s 
highly stylized, narrative-based paintings dominated conversations about what 
constituted Eastern Woodlands art. Beam was instead inspired by American 
artists such as Robert Rauschenberg, Jasper Johns, and Andy Warhol, and 
responded to their innovative mixed media techniques. Although Beam’s life 
was tragically cut short in 2005 at the age of sixty-two, it was not before his 
reputation was cemented as one of the most important artists in Canadian 
history, an advocate for Indigenous rights, and an activist who spoke out about 
colonial violence and the resilience of First Nations peoples.

Read more

Release date: April 2023

PHOTOGRAPHY IN  
CANADA, 1839–1989:  

AN ILLUSTRATED HISTORY
by Sarah Bassnett and Sarah Parsons 

The first comprehensive book on the history 
of photography in Canada, this publication 
addresses an artform like no other: ever 
since its invention in 1839, photography has 
revolutionized the way that we understand 

ourselves and our country. Authors Sarah 
Bassnett and Sarah Parsons take readers into 

Canada’s earliest studios, follow the adventures of 
geographic expeditions, trace the significance of 

cameras for soldiers in battle, reveal the roles of imagery in colonial oppression 
and resistance, and examine how photography has transformed the art world. 
Celebrating the work of internationally renowned creators like William Notman, 
Edward Burtynsky, Jeff Thomas, and Suzy Lake, as well as featuring dozens of 
images by lesser-known figures, this unique volume provides a fascinating new 
history of major developments in portrait, landscape, ethnographic, family, 
and street photography, as well as in photojournalism, art photography, and 
advertising. Above all, Photography in Canada, 1839–1989: An Illustrated History 
reminds us of the power of the camera and its definitive role in the history of 
Canadian visual culture.

Read more

Release date: June 2023

HALIFAX ART AND ARTISTS:  
AN ILLUSTRATED HISTORY

by Ray Cronin 

One of the oldest settlements in Canada, Halifax is steeped 
in Maritime history, yet is also home to one of the most 
radical contemporary art scenes in the country. In Halifax 
Art & Artists: An Illustrated History, author Ray Cronin 
deftly brings these two spheres together, offering an 

exploration of creativity in the city from time immemorial 
to the present. Known as Kjipuktuk or “Great Harbour” to the 

Mi’kmaq peoples, Halifax has been home to numerous artists, 
from nineteenth-century portrait painters like Joseph Comingo 

to contemporary multidisciplinary makers like Ursula Johnson. As a place 
transformed by both residents and visitors, the city has welcomed pivotal leaders 
in Canadian art, from the war artists who came to Halifax to record the country’s 
defenses during global conflicts to the visionary professors who turned the Nova 
Scotia College of Art and Design into a world-renowned centre of Conceptual 
art. Halifax Art & Artists: An Illustrated History provides an authoritative account 
of the city’s outstanding contributions to the nation and reveals the unique 
synergy between creators and the place itself.  

Read more
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The ACI is a not-for-profit educational charity that receives no  
government financing or public support. Our work is made possible  

by an important circle of friends, patrons, and benefactors.  
 

If you would like to support our important work,  
please see this page. 

Our entire collection of newsletters can be found on the ACI website,  
for you to read, share, and enjoy. 
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