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WITHIN THESE WALLS
QUEBEC CITY ARTISTS
Today marks the birthday of the iconic Quebec City painter
Jean Paul Lemieux (1904-1990). In celebration of his talent
and influence we are highlighting the artists who have gained
acclaim within and beyond his beloved city.

Jean Paul Lemieux, Corpus Christi, Quebec City (La Fête-Dieu à Québec) (detail), 1944,
Musée national des beaux-arts du Québec, Quebec City.

For centuries, artists living in Quebec City—either since
birth or having moved from elsewhere—have drawn on the
scenery and history of the provincial capital, which was
built as a colonial fortress and is now a UNESCO World
Heritage Site. Yet the beauty of the walled city, as depicted
above by Jean Paul Lemieux in Corpus Christi, Quebec City
(La Fête-Dieu à Québec), 1944, has also been a mixed blessing
for its creative inhabitants. In 1941, speaking at the Conference
of Canadian Artists, Lemieux remarked of his beloved hometown that it could
leave its artists feeling stifled or unseen. Still, those who decamped from
Quebec City for Europe in search of avant-garde ideas and techniques often
returned home to produce new pieces infused with vitality, originality, humour,
and social criticism. As the selections in this week’s newsletter demonstrate,
Quebec City is a place that continues to both transfix artists and send them
on their creative journeys.
Sara Angel
Founder and Executive Director, Art Canada Institute

JULIE AND THE UNIVERSE
by Jean Paul Lemieux

Jean Paul Lemieux, Julie and the Universe (Julie et l’univers), 1965, oil on canvas,
104 x 142.5 cm, Pierre Lassonde Collection.

Julie and the Universe was painted when Jean Paul Lemieux
(1904–1990) was sixty years old, after he had stopped
teaching at the École des beaux-arts de Québec. Free
to devote all his time to painting, Lemieux welcomed his
retirement with joy as he executed this work, at the height of
his powers. By using a close-up framing technique inspired by
the cinema, Lemieux gives the figure a predominant presence
over the landscape. In Julie and the Universe the subject is the
land’s vastness, coldness, and winter whiteness. Julie is an emblem of youth
and a symbol of a time when everything is possible. As Michèle Grandbois,
the author of the Art Canada Institute publication, Jean Paul Lemieux: Life &
Work writes of this work, “Time and space are masterfully evoked here, and the
exchange is richly rewarding.”
Learn more in ACI’s
Jean Paul Lemieux: Life & Work by Michèle Grandbois

FLEURS ET DOMINOS
by Alfred Pellan

Alfred Pellan, Fleurs et dominos, 1940 or shortly before,
Musée national des beaux-arts du Québec, Quebec City.

At age twenty, in 1926, fiercely independent Quebec City–
born artist Alfred Pellan (1906–1988) left Canada for Paris,
where he shook off the conservative teachings of his
academic art education and became fully immersed in the
radical ideals of European avant-garde art movements.
This abstracted still life painting, in which Pellan playfully
juxtaposes the illusion of three-dimensional domino pieces
with flattened bird and floral forms, displays the influence of
Cubism and Surrealism. When Pellan returned to Canada after fourteen years
in Paris, he introduced these movements and other experimental ideas and
techniques to the Montreal milieu, setting the stage for a new era of artistic
experimentation and social change.
Learn more about ACI’s forthcoming online art book
Alfred Pellan: Life & Work by Maria Rosa Lehmann

FENÊTRE C-12
by Omer Parent

Omer Parent, Fenêtre C-12, 1974, Musée national des beaux-arts du Québec, Quebec City.

Like window blinds clattering against each other in a breeze,
vividly coloured vertical bands of varying widths and tapers
create a discordant harmony in this work of geometric
abstraction by Quebec painter Omer Parent (1907–2000).
Before he became founding director of the Laval University
School of Visual Arts, Parent spent time abroad in Paris
(along with his close friend Alfred Pellan [1906–1988]), where
he discovered modern art, architecture, and design by the likes
of the Bauhaus artists and Le Corbusier. An accomplished painter, filmmaker,
photographer, and illustrator, Parent liked to experiment with various methods of
art-making, and was not afraid to employ techniques he learned from working in
advertising and graphic design, such as the airbrushing used here.
Learn more about Omer Parent

MONDRIAN AU COUCHER
by Edmund Alleyn

Edmund Alleyn, Mondrian au coucher, 1973–74, Musée d’art contemporain de Montréal.

Ordinary Montrealers are captured in this series by Edmund
Alleyn (1931–2004), in which the artist painted thirty life-size
figures on Plexiglas in front of deliberately clichéd sunset
backdrops. Quebec City–born Alleyn, who felt out of step
with the conservative climate of Quebec in the 1950s, left for
Paris in his early twenties in search of the avant-garde. When
he returned to Quebec fifteen years later, he found his home
transformed in the wake of the Quiet Revolution. It was then
that he created this series, which both pokes gentle fun at prominent local art
movements at the time, such as geometric abstraction, and celebrates his fellow
French Canadians for their efforts to radically transform society and politics.
Learn more about Edmund Alleyn

PORTE DE JOUR
by Jocelyne Alloucherie

Jocelyne Alloucherie, Porte de Jour, 2004, Square Dalhousie, Ville Marie, Montreal.

This public artwork by Jocelyne Alloucherie (b.1947), who
studied and worked in Quebec City for many years, is
made of Corten steel and described as “midway between
sculpture and architecture.” It stands in a square adjacent to
the former Dalhousie train station on the edge of Faubourg
Québec in Montreal, the point of departure for the first
railway project heading to western Canada in 1886. The work’s
open doorways are intended to act as windows or portals to
the past, making particular reference to the historical movement of goods and
people across Canada from the nineteenth century onwards, as well as recalling
Quebec’s shipping ports, which were instrumental in the development of the
province and country as a whole.
Learn more about Jocelyne Alloucherie

Share this newsletter with friends who love Canada’s art,
or invite them to sign up here for our weekly dispatch.

KNIGHT OF INFINITE RESIGNATION
by Diane Landry

Diane Landry, Knight of Infinite Resignation, 2009, courtesy of Diane Landry.

In this kinetic installation by Quebec City–based artist Diane
Landry (b.1958), twelve spinning wheels are adorned with
lights and plastic bottles filled with sand. As with a number
of earlier works by Landry, who initially studied the natural
sciences and worked in the agricultural field, Knight of
Infinite Resignation is concerned with the role humans play
in environmental catastrophe. Here, she rings the alarm about
threatened access to clean water—our most essential resource,
and one that is conspicuously absent from this artwork’s list of materials. “There
are 237 bottles here, the liquid contents of which would apparently fill a bath—
no more,” reads a text from a 2010 exhibition of this work at Quebec City artistrun centre L’Oeil de Poisson. “The short-sightedness of human management of
natural resources is made pitifully obvious.”
Learn more about Diane Landry

COLLECTIONS, SUSPENDED TIME
by Claudie Gagnon

Installation view of Claudie Gagnon, Collections, Suspended Time, 2015, Musée d’art de Joliette.

More than one hundred suspended glass objects tinkle and clink as they refract
light in this permanent museum installation by Montreal-born multidisciplinary
artist Claudie Gagnon (b.1964), a founding member of Quebec City artistrun centre L’Oeil de Poisson. Hung from a mirrored polished-steel panel, an
assortment of crystals found at salvage shops sparkles with an air of grandeur.
Produced as part of a Quebec government policy stipulating that “a percentage
of the budget for the construction of a building or the development of a public
site must be dedicated to the realization of works of art precisely designed for
them,” the work intends to make viewers think about how we ascribe value to
certain objects deemed collectible by institutions, and why others end up
on the shelves of second-hand stores.
Learn more about Claudie Gagnon

RAPIDES ET DANGEREUX
by BGL

BGL, Rapides et dangereux, 2005, courtesy of BGL.

Quebec City artist collective BGL (active 1996–2021) are known for their oddball
sense of humour. At the Manif d’art 3 biennial in Québec City in 2005, the
trio presented Rapides et Dangereux (Fast and Dangerous), a performance in
which they wore spandex and rollerblades and pushed a motorcycle mounted
on stroller wheels through the city streets at high speed. Their approach
is playful and fun, but BGL’s decision to frequently include technological
objects associated with progress or advancement amounts to a serious
critique of disposability and overconsumption in modern society. Before they
disbanded, the group was accorded one of the highest honours in the art world,
representing Canada at the Venice Biennale in 2015.
Learn more about BGL

A COSMOLOGY WITHOUT GENESIS
by Ludovic Boney

Ludovic Boney, A Cosmology without Genesis, 2016, installed at the
Musée National des Beaux-Arts du Québec, Quebec City.

Originally hailing from Wendake, Ludovic Boney (b.1981) is
a professor of sculpture at the Maison des métiers d’art de
Québec in Quebec City. For A Cosmology without Genesis,
his monumental work pictured here, he constructed three
large, diagonal poles that support a sphere composed of
coloured cones. It stands tall in the inner courtyard of the
Musée national des beaux-arts du Québec, surrounded by
the walls of Saint-Dominique Church and its presbytery. The
sculpture’s animating concern is that of origins—an eternal question that
dominates the arts, religion, science, and life in general. “Is it exploding or
imploding?” the accompanying description reads. Depending on the viewer’s
vantage point, the sphere could be interpreted as a planet, the nucleus of an
atom, or something else in between.
Learn more about Ludovic Boney

PASSAGE MIGRATOIRE
(MIGRATION PATHWAY)
by Giorgia Volpe

Giorgia Volpe, Passage migratoire (Migration Pathway), 2016, installed in Old Quebec City, 2016.

São Paulo-born artist Giorgia Volpe (b.1969) reflects on the
role of migration in shaping Quebec City, where she has lived
since 1998, as well as society more broadly in her installation
Passage migratoire (Migration Pathway), 2016. Shown here
as part of the 2016 edition of Passages Insolites, an annual
public art exhibition held in the historic Petit Champlain and
Saint-Roch districts of Old Quebec City, the work consists of a
group of colourful, braided canoes vertically suspended on wires
between buildings. The handwoven vessels symbolize both the vulnerability and
resilience of those who journey from one place to another. Volpe’s installation
pays tribute to the First Nations communities, settlers, and sailors who
converged in Quebec City and made it a place of rich cultural exchange.
Learn more about Giorgia Volpe

VANITAS 19-04-20
by Paul Béliveau

Paul Béliveau, Vanitas 19-04-20, courtesy of Paul Béliveau and Thompson Landry Gallery, Toronto.

“A man’s bookcase will tell you everything you’ll ever need to
know about him,” novelist Walter Mosley once said. In the
case of Quebec painter Paul Béliveau (b.1954), who recreates
spines of books from his own collection as well as imaginary
titles, the story being told is very intentionally composed.
Arranged like Tetris blocks, Béliveau’s book spines are often
organized around a theme, and the viewer must actively
engage in order to decipher the common thread connecting
them. The names of many famous Canadian artists and authors appear in this
painting, with pioneering Indigenous artist Alex Janvier (b.1935) positioned at the
top, French Canadian writer and champion of the underprivileged Gabrielle Roy
in second position, and standout cultural contributors from most of the Canadian
provinces represented below.
Learn more about Paul Béliveau

Our entire collection of newsletters can be found on the ACI website,
for you to read, share, and enjoy.
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THANK YOU TO OUR BENEFACTORS
The ACI is a not-for-profit educational charity that receives no
government financing or public support. Our work is made possible
by an important circle of friends, patrons, and benefactors.
If you would like to support our important work,
please see this page.
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