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FROM THE ACI TEAM TO YOU
OUR ART FAVOURITES OF 2022

For our last newsletter of the year, here’s a showcase of unforgettable 
Canadian works spotted by the ACI team in the past twelve months.

Behind the scenes at the Art Canada Institute is an extraordinary team committed 
to building and programming a multivocal conversation about Canadian art. For 
the final newsletter of 2022 I have asked this talented group to join me in sharing 
a favourite work of Canadian art they saw over the past year, one that continues 

to linger in their minds. Of this group, I want to give a special thanks to the 
prodigiously talented Jocelyn Anderson whose tenure as ACI Deputy Director 
ends this week. It has been an honour and a privilege to work with her. She is 

leaving ACI a much better place, and will continue to make the world of Canadian 
art a better place as Director, JR Shaw Institute for Canadian Art at Glenbow. 

 
From all of us at ACI, we’re grateful and proud of our ever-expanding and 

dedicated community of readers, supporters, donors, partners, and friends. 
Thanks to you, the Art Canada Institute’s digital library, educational resources, 
and virtual exhibitions—offered free of charge and available 24/7—reach an 

audience of millions around the world, in over 90 countries. We wish you  
much joy, health, and happiness, and all the best for the holidays. 

 
Sara Angel 

Founder and Executive Director, Art Canada Institute

BLACK ARK
by Oluseye Ogunlesi and Toluwalase Rufai

Oluseye Ogunlesi and Toluwalase Rufai, Black Ark, 2022, Ashbridges Bay Park, Toronto,  
courtesy of Oluseye Ogunlesi and Luminato Festival. 

Since I saw the twelve-foot-tall Black Ark by artist Oluseye 
Ogunlesi and architect Toluwalase Rufai at Art Toronto 
in October, it has not left my mind. Originally shown at 
Ashbridges Bay Park as part of ArtWorxTO, Toronto’s year of 
Public Art and Luminato Festival, it is a memorial to some of 

Canada’s first Black communities and to Africans lost to the 
slave trade. The nave-like structure references the hulls of slave 

ships—built in Nova Scotia, Quebec, and Newfoundland. On the 
structure’s exterior the phrase “Exodus 1792” references the migration of almost 
2,000 freed slaves from Halifax to Sierra Leone in the winter of 1792. And so, the 
work speaks to a dual migration—of Africans forcibly brought to the Americas 
and of their descendants returning to Africa for a new beginning. At the same 
time, it is brilliantly experiential, a work for audiences to walk through and 
reflect on how the legacy of slavery has impacted modern Canada. As Ogunlesi 
has stated, Black Ark fills a void in Canadian history and it is “all of  
our responsibilities to know.” 
 
Sara Angel 
Founder and Executive Director

Learn more about Oluseye Ogunlesi

TABLE AND CHAIR
by Margaux Williamson

Margaux Williamson, Table and Chair, 2016, The Bailey Collection. 

There’s something special about dropping by an art gallery 
without looking to see what’s on exhibit. That’s how I 
discovered Interiors, the show featuring the work of Toronto-
based Margaux Williamson (b.1976) at the McMichael 
Canadian Art Collection in Kleinburg, Ontario. Williamson’s 

paintings evoke a sense of warm, lived-in environments, with 
objects that disappear into rich backgrounds and odd shifts in 

perspective that draw the viewer in. As curator Sarah Milroy says 
in the exhibition’s catalogue, “I thrill at Williamson’s exaltation of disorder—the 
empty bottles, the unmade beds, the exuberant anarchy of her housekeeping. 
These are paintings of creative life uninterrupted, uncompromised.”  
 
Barbara Campbell 
Senior Design & Production Associate

Learn more about Margaux Williamson

THE AUGURIST
by Nicholas Zirk

Nicholas Zirk, The Augurist, 2021, courtesy of Nicholas Zirk. 

I came across Nicholas Zirk’s (b.1986) paintings for the  
first time this year at a group show at The Plumb, Toronto. 
The Toronto-based artist’s work immediately stood out, 
even within the strong overall exhibition. His canvases at 
first appear casual and playful, but at their foundation is an 

incisive, intelligent, and clear intentionality. The Augurist, 
2021, transforms a mundane domestic still life through insistent 

symbolic repetition. Birds appear in many forms: as themselves, 
both dead and alive; through image and representation; and as brand and band 
names. This blatant and nuanced repetition effortlessly carried my attention 
across an ebullient painted surface. 
 
Shane Krepakevich 
Design & Marketing Associate

Learn more about Nicholas Zirk

AUTUMN PELTIER #6 AND ALL EYES 
ON MI’KMA’KI (MA MYRIAH #3)

by Katherine Takpannie 

The captivating photographs of Ottawa-based Inuk artist 
Katherine Takpannie (b.1989) offer a heartfelt window into 
past and present Inuit culture. Her solo exhibition Reflect at 
Toronto’s Olga Korper Gallery included these two gripping 
portraits of Autumn Peltier, Chief Water Protector for the 

Anishinabek Nation, and of Inuk and Mi’kmaw artist Ma-
Myriah, who stands in solidarity with the Sipekne’katik First 

Nation fighting to protect their fishing rights. I was arrested 
by their strength and resolve. Takpannie puts remarkable faces to complex 
and important Indigenous issues, compelling us to consider how we can move 
towards a decolonial and sustainable future. 
 
Simone Wharton 
Senior Designer

Learn more about Katherine Takpannie

ARCTIC BUILDINGS, NUNAVUT
by Nicole Luke 

Nicole Luke, Arctic Buildings, Nunavut, 2021, courtesy of Nicole Luke. 

“What could home become across Inuit Nunangat Sápmi, 
and the North more generally when defined by Indigenous 
architects and designers? Where do homelands begin?” 
These questions are at the heart of the remarkable exhibition 
xT3Cj5 / Ruovttu Guvlui / Towards Home, the first Indigenous-

led initiative being hosted by the Canadian Centre for 
Architecture in Montreal this year. I have learned so much 

through this awe-inspiring show, and projects like Nicole Luke’s 
photomontage Arctic Buildings, Nunavut, 2021, offer insights about cultural 
heritage, self-determined space, and creative empowerment that continue to 
resonate in thought-provoking and meaningful ways. 
 
Emma Doubt 
Head of Education

Read an interview with Nicole Luke about Towards Home

CABBAGES
by Gathie Falk

Gathie Falk, Cabbages, from the series Hanging Cabbages Environment, various dates. 
Installation view of Gathie Falk: Revelations, McMichael Canadian Art Collection, Kleinburg, 

Ontario, 2022, courtesy of the McMichael Canadian Art Collection. 

Gathie Falk: Revelations at the McMichael Canadian Art 
Collection was revelatory in revealing the diverse work of this 
captivating West Coast artist. Falk (b.1928) was a pioneer of 
installation and performance art in the 1960s, and for me the 
most mesmerizing room in the exhibition featured a glorious 

constellation of green ceramic cabbages suspended from 
the ceiling. Born to Russian Mennonites in southern Manitoba, 

Falk has fond memories of the meals made by women in her 
community from this humble vegetable. Every leaf in each ceramic cabbage was 
crafted by hand; in transforming and literally elevating this simple staple, Falk 
urges us to discover the artistry in the everyday. 
 
Monique Johnson 
Senior Editorial Associate

Learn more in ACI’s  
Gathie Falk: Life & Work by Michelle Jacques

 
 
 

FEMALE AUDIENCE
by Evergon

Evergon/Celluloso Evergonni, Female Audience, 1986, from the series  
Homo Baroque — Homo Rococo, courtesy of Evergon. 

The grandiose photographic tableau Female Audience, 1986, 
by Celluloso Evergonni, also known as Evergon (b.1946), is 
fascinating and can be seen in the retrospective Evergon. 
Théâtres de l’intime (Evergon: Theatres of the Intimate) 
at the Musée national des beaux-arts du Québec. The 

Montreal-based artist and activist for sexual diversity, who 
has conceived multiple alter egos in his artistic practice, is 

also the prolific creator of a highly personal and political body of 
works. From the Homo Baroque — Homo Rococo series, this piece reflects the 
artist’s use of instant photography—more specifically, large format Polaroids—
to reproduce the pictorial effects of Baroque painting. Female Audience is a 
sophisticated mise-en-scène that challenges the boundaries between mediums.  
 
Annie Champagne 
French Editorial Director

Learn more about Evergon

AUGUST, MORNING REFLECTIONS
by Kazuo Nakamura

Kazuo Nakamura, August, Morning Reflections, 1961, National Gallery of Canada, Ottawa. 

August, Morning Reflections, 1961, by Japanese Canadian artist 
Kazuo Nakamura (1926–2002) seems lit from within with 
colour and exudes the tranquility of gazing out over a lake in 
the summer. Encountering this work in person at Ottawa’s 
National Gallery of Canada felt like a deep, calming breath 

after these past years of worry and action. The painting draws 
from Japanese traditions of colour and landscape, but also 

strongly evokes the Canadian wilderness and the peace we find in 
appreciating the beauty of its many lakes. 
 
Rachel Read 
Curriculum Executive

Learn more in ACI’s  
Kazuo Nakamura: Life & Work by John G. Hatch

OUT OF THE BLUE
by Chun Hua Catherine Dong

Chun Hua Catherine Dong, Out of the Blue, 2022, courtesy of Chun Hua Catherine Dong. 

The exuberance of Chun Hua Catherine Dong’s large-scale 
installation Out of the Blue, 2022, has stayed with me since 
I first saw it in September at the Varley Art Gallery in 
Markham. The Chinese-born, Montreal-based artist created 
the visually striking installation in response to a childhood 

memory of gender discrimination, when a male elementary 
school teacher prohibited his female students, including Dong, 

from using the chemistry lab. Her imaginative interpretation 
of the scientific setting consists of chemistry stands that, instead of beakers 
or flasks, hold up dozens of multicoloured 3D-printed bears and faux flowers, 
evoking a lively playground or forest. 
 
Tara Ng 
Editorial & Programming Associate

Learn more about Chun Hua Catherine Dong 

LEMONS ON A SIDEBOARD
by Susan Paterson

Susan Paterson, Lemons on a Sideboard, 2022, courtesy of Susan Paterson. 

At first glance, this oil painting may seem like the work  
of a Dutch Old Master. Lemons on a Sideboard, however,  
is an exquisitely rendered still life from 2022, by Halifax-
born artist Susan Paterson (b.1958). Paterson’s attention 
to the beauty of everyday objects shines through in her 

intricate compositions, each detail of texture, light, and 
colour a delight to spend time with. Paterson describes that 

she “get[s] great pleasure from slowing down, spending hours 
intently observing and trying to capture the incredible beauty that surrounds 
us.” Her work is an invitation to the viewer to do the same, and looking closely 
is rewarded—a glimpse of the artist can be found in at least two of the 
painting’s reflective surfaces. 
 
Clare Sully-Stendahl 
Copy Editor & Editorial Coordinator

Learn more about Susan Paterson 

MEANWHILE
by Matthew Wong

Matthew Wong, Meanwhile, 2018, courtesy of Karma, New York. 

When I saw this painting as part of the exhibition of Matthew 
Wong’s (1984–2019) work, Blue View, at the Art Gallery of 
Ontario in May, the first thing that struck me was the hypnotic 
horizontal lines of the Venetian blinds in the foreground. Just 
beyond, a pale moon casts light from a deep blue night sky 

onto a quiet windowsill, where a single red flower stands alone, 
emphasizing the introspective—perhaps even lonely—late night 

moment. There is a magic and a sorrow to being awake while the 
rest of the world sleeps, and I think Wong captures that beautifully in this piece. 
 
Christie Kirchner 
Senior Advancement & Operations Associate

Learn more about Matthew Wong 

WE ARE WHAT WE PRETEND TO BE
by Ryan Van Der Hout

Ryan Van Der Hout, We Are What We Pretend To Be, 2022, courtesy of Ryan Van Der Hout. 

This piece is from Toronto-based photographer and sculptor 
Ryan Van Der Hout’s latest series, Collecting Dust, 2021, in 
which he creates surreal, post-apocalyptic tableaus from 
everyday objects. I’ve always been fascinated by the future, 
and I have a love of science fiction stories that speculate on 

where society might be headed. At a highly uncertain time in 
our history, what drew me to this work is the vision of a future 

made up of the artifacts of our past, a dreamlike landscape that 
finds beauty in decay. 
 
Nathan Kelly 
Digital Marketing & Website Manager

Learn more about Ryan Van Der Hout 

MOONLIGHT
by Tom Thomson

Tom Thomson, Moonlight, c.1915, oil on canvas, 88.9 x 72.4 cm,  
Corporate Collection, Stellarton, NS. 

Tom Thomson’s (1877–1917) landscapes depicting Northern 
Ontario are among the most widely reproduced in the history 
of Canadian art, and many of his works feel deeply familiar 
to me—but when I saw Moonlight, c.1915, at Generations: 
The Sobey Family and Canadian Art (McMichael Canadian 

Art Collection) this winter, it took my breath away. His 
understanding of colour was truly remarkable, and there is a 

vivid freshness in this nighttime scene, from the hints of pink in 
the sky to the pale gold ripples on the water. It is both peaceful and charged with 
painterly energy, and it made me appreciate why so many artists today continue 
to engage with Thomson’s art, despite how much our understanding of the land 
itself has changed.  
 
Jocelyn Anderson 
Deputy Director

Read more in ACI’s  
Tom Thomson: Life & Work by David P. Silcox   

Our entire collection of newsletters can be found on the ACI website,  
for you to read, share, and enjoy. 

 
 
 

THANK YOU TO OUR BENEFACTORS
 

The ACI is a not-for-profit educational charity that receives no  
government financing or public support. Our work is made possible  

by an important circle of friends, patrons, and benefactors.  
 

If you would like to support our important work,  
please see this page.

Follow us on social media 
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Katherine Takpannie, Autumn 
Peltier #6, 2020, courtesy of 

Katherine Takpannie.

Katherine Takpannie, All Eyes on Mi’Kma’Ki (Ma Myriah #3), 
2020, courtesy of Katherine Takpannie.

Share this newsletter with friends who love Canada’s art,
or invite them to sign up here for our weekly dispatch.
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