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QUEBEC CITY ART & ARTISTS  
ART CANADA INSTITUTE’S  
NEWEST BOOK RELEASE   

An excerpt from the celebration of Quebec City’s role in this country’s  
visual culture by celebrated art historian Michèle Grandbois.  

 

The Art Canada Institute proudly announces the release of 
Quebec City Art & Artists: An Illustrated History by Michèle 
Grandbois, available on our website, free of charge, in both 
French and English. The publication takes an unprecedented 
look at the provincial capital’s artistic identity and the 
key artists, community builders, and cultural institutions 

that have shaped it. The excerpts below reveal how the city 
has absorbed differing styles and traditions, creating an 
environment in which the new can flourish but the old isn’t 
forgotten. Quebec City has an extraordinarily rich history 

of art that predates its founding in 1608 and continues to captivate us today. 
Although revered as a UNESCO World Heritage Site, the city is not a prisoner 
to bygone eras. “Despite the powerful influence of history in the capital, which 
is both an inspiring milieu and an open-air museum,” Grandbois explains, 
“the strength of the city’s contemporary creators makes it one of the most 
dynamic artistic scenes in our country.”  
 
Sara Angel 
Founder and Executive Director, Art Canada Institute

WAMPUM BELT, 1678  
by a once-known Wendat artist   

The earliest forms of art created in what is now Quebec City come from the 
ancestral cultural practices of Indigenous Peoples, including the St. Lawrence 

Iroquoians and the Wendat, who used the territory as a transit point long 
before the arrival of Europeans. In the seventeenth century, Indigenous peoples 

assembled white and purple shell beads, known as wampum, into impressive 
woven necklaces or belts. The Iroquoian nations of the central territory of North 

America assigned a major diplomatic role to wampum belts in relationships 
between Indigenous communities and with colonists. The example above  
was created by the Huron of Lorette (now the Wendat of Wendake) and 

presented to the French cathedral of Notre-Dame de Chartres in 1678. Its 
elaborate Latin inscription, which translates as “Huron vow to the Virgin who  

is to give birth,” reaffirms the community’s connection to the Catholic  
devotion to the Virgin Mary. 

Learn more

GEOGRAPHICAL MAP OF  
NEW FRANCE, 1612  

 by Samuel de Champlain    

Carte géographique de la Nouvelle France (Geographical Map of New France), 
1612, is the most famous work drawn by Samuel de Champlain (c.1570–1635) 

and exemplifies the rich iconography created by the French explorer. In addition 
to being a navigator, a geographer for the king of France, and the founder 

of Quebec City in 1608, Champlain was also a draughtsman and painter, as 
well as a field cartographer who relied on the support of Indigenous allies to 
map his progress through New France. The twenty-three maps he made are 

considered the first modern maps of northeastern North America. In the 1612 
map, Champlain depicts landforms, trees, waterways, islands, and settlements 

along the coastline. His composition includes twenty-six plant species and many 
terrestrial and marine mammals. 

Learn more   

ALTAR FRONTAL KNOWN AS THE 
NATIVITY, SECOND HALF OF THE 

SEVENTEENTH CENTURY 
by Marie Lemaire des Anges and the Ursuline workshop of Quebec  

The works of embroiderers are not signed. Of the forty-seven pieces adorning 
the stone altar tombs in the chapels and churches of Quebec City’s Ursuline 
monastery since the seventeenth century, Parement d’autel dit de la Nativité 

(Altar Frontal Known as The Nativity) showcases the extraordinary contribution 
of the Ursuline nun Marie Lemaire des Anges (1641–1717). Like a “painting with 
a needle,” this textile masterpiece exudes magnificence through its luminous 

and shimmering background, composed of glass beads and silver threads that 
enhance the richness of the embroidered motifs. The ornamental abundance of 
plants, scrolls, and arabesques, along with the nativity scene in the medallion 
(painted in tempera after a French print), attests to the technical refinement 
of European embroidery, which flourished in Quebec City under the skilled 

needlework of Marie Lemaire des Anges. 

Learn more

THE FIRE IN THE SAINT-JEAN 
QUARTER, SEEN LOOKING 

WESTWARD, C.1845–48 
by Joseph Légaré   

As the Québécois artist undoubtedly most attuned to the ideas and events of his 
time, Joseph Légaré (1795–1855) was a dominant figure in the capital in the first 
half of the nineteenth century. He depicted some of the disasters that afflicted 
Quebec City and its people during this period, including the cholera epidemic 

of 1832, the Cap Diamant rockslide of 1841, and the fire in the Saint-Jean district 
in 1845 (as shown above). The originality of Légaré’s art lies in its strong social 

and political undertones. A well-known nationalist, Légaré participated in 
the Lower Canada Rebellion in 1837, which led to his brief imprisonment. The 
artist was also recognized as an astute collector. In 1875, the Pinacothèque de 

l’Université Laval—the first permanent art museum in Canada—was established 
to house Légaré’s collection of more than one thousand works.    

Learn more

ZACHARIE VINCENT AND HIS SON 
CYPRIEN, C.1852–53  

by Zacharie Vincent Telari-o-lin

Born in the village of Jeune-Lorette (now Wendake), northwest of Quebec 
City, into a family of chiefs committed to the customs of their nation, Zacharie 

Vincent Telari-o-lin (1815–1886) was the first Wendat artist to adopt the Western 
tradition of easel painting. He was introduced to the practice after fellow artist 

Antoine Plamondon (1804–1895) invited him to pose, at the age of twenty-
three, for a portrait that perpetuated the myth of the vanishing and primitive 
Indigenous figure. Vincent’s self-portrait Zacharie Vincent et son fils Cyprien 

(Zacharie Vincent and His Son Cyprien), c.1852–53, affirms that contrary to the 
stereotypes of the time, the artist’s lineage was alive and thriving. Throughout his 

life, Vincent fought against the decline of Wendat culture and language, which 
had been weakened by European occupation and colonialism. 

Learn more

THE GRAND STAIRCASE  
OF THE GRAND SÉMINAIRE,  

QUEBEC CITY, C.1895  
by Jules-Ernest Livernois     

A successful Quebec City businessman, Jules-Ernest Livernois (1851–1933) 
dominated the field of photography in the last quarter of the nineteenth century 

through the abundance, diversity, and quality of his work. Livernois was also 
regarded as “the most artistic of photographers,” as can be seen in Le grand 

escalier du Grand Séminaire, Québec (The Grand Staircase of the Grand 
Séminaire, Quebec City), c.1895. He departed from conventions and classical 
perspectives to create striking minimalist images that appear as fragments of 
the modern world. In this sense, Livernois conveyed an early modernist vision, 
notably in his high-angle view of the staircase in the above photograph, which 

showcases the recurring geometric patterns of the architecture. 

Learn more

JANUARY IN QUEBEC CITY, 1965   
by Jean Paul Lemieux     

The painter Jean Paul Lemieux (1904–1990) is inextricably linked to the art 
history of Quebec City, where he was born and chose to live, teach, and practise 

his art, as well as establish himself as a critic. In his stark composition Janvier 
à Québec (January in Quebec City), 1965, the city serves as the backdrop to 
human solitude, so poignantly evoked in the cold and whiteness of winter. 

Whether as a setting or a central theme, Quebec City pervades all of Lemieux’s 
artistic periods—from his early narrative and primitive works, through his 

Post-Impressionist-inspired classical phase (as in the painting above), to the 
Expressionism of his later years. Lemieux was also an influential educator who 

taught painting at the École des beaux-arts de Québec from 1937 to 1965. 

Learn more

FLYING SCHOOL, 2000    
by Diane Landry    

Born in Cap-de-la-Madeleine, halfway between Quebec City and Montreal, the 
award-winning artist Diane Landry (b.1958) moved to the capital to study and 

eventually made it her adopted home. At the core of her creative exploration are 
themes of time and movement, and her practice encompasses kinetic sculptures, 

performances, and installations that include automated sound machines. École 
d’aviation (Flying School), one of her most celebrated works, features twenty-
four umbrellas that open and close like a slow breath, producing sounds and 
shadows. Whether Landry incorporates her own body in her performances 

or transforms recycled objects—such as can openers, turntables, or washing 
machines—in her installations, she creates intricate pieces that explore a  
poetic universe enriched by automated movements, musical sounds, and 

projections of shadows and light. 

Learn more

CANADASSIMO, 2015     
by BGL    

At the 2015 Venice Biennale, the most prestigious international contemporary 
art exhibition, the installation Canadassimo by the Québécois collective BGL 

transformed the Canada Pavilion into a 1970s-style corner store, a massive 
sound-emitting slot machine, and an artist’s studio filled with hundreds of paint 

cans dripping with colourful substances. This colossal project—a reflection 
on the rampant consumerism of North American civilization—drew the 

contemporary art world’s attention to the Québécois collective. Active from 
1996 to 2021, BGL, consisting of members Jasmin Bilodeau (b.1973), Sébastien 

Giguère (b.1972), and Nicolas Laverdière (b.1972), created in the tradition of Pop 
art yet infused their pieces with a critical stance on waste and overconsumption, 

grounding their work in principles of recycling and reuse. 

Learn more

A COSMOLOGY  
WITHOUT GENESIS, 2015      

by Ludovic Boney    

Of Wendat descent, Ludovic Boney (b.1981) is renowned for his large-scale, 
ambitious sculptures created in the space of the city, from which he draws his 
main inspiration. Une cosmologie sans genèse (A Cosmology Without Genesis), 

2015, is a striking example of the poetic power of Boney’s art. Three soaring 
masts and a suspended sphere made from hundreds of tubes of cast aluminum, 

with a total weight of twenty-three tonnes, tower above the courtyard of the 
Musée national des beaux-arts du Québec. The sculpture’s structure is animated 
by circles and cones—shapes that multiply within the sphere. These forms echo 

the holistic thinking of First Nations and call to mind the tipi, the traditional 
dwelling of nomadic peoples, as well as modern telecommunication towers. 

Learn more 

About the Author of Quebec City Art & Artists: An Illustrated History 

From 1987 to 2014, Michèle Grandbois was curator at the 
Musée national des beaux-arts du Québec (MNBAQ), where 
she curated some thirty exhibitions and authored a dozen 
publications on Canadian artists, including Jean Dallaire, 
Marc-Aurèle Fortin, Clarence Gagnon, and Jean Paul 

Lemieux. Grandbois notes, “A native of Quebec City, I  
grew up at the foot of its fortified walls. My journey has been 

punctuated by landmarks tied to the city’s history: studying at 
the School of the Ursulines, established in 1639, and at Université Laval, the 
first French-language university in America; teaching at the Petit Séminaire 
de Québec, a distant successor to the Collège des Jésuites; and working as a 
curator at the MNBAQ, the province’s first public museum. I deeply love this  
city, which has brought me so much good fortune.” 
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