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THE ART OF CULTURAL COMMEMORATION
INSPIRATION FOR INDIGENOUS HISTORY MONTH

Enplive the work of Indigensus antists with

Carl Beam, Contain that Force, 1978.

June is National Indigenous History Month in Canada, a time to recognize
the diverse heritage and inspiring resilience of First Nations, Inuit, and
Métis communities across the country. The Art Canada Institue’s library
of educational resources highlights many Indigenous creators who have
shaped this country’s visual culture, including Carl Beam (1943-2005), a
groundbreaking artist who challenged assumptions about First Nations
creativity and what it meant to be a contemporary Indigenous artist. We
turn to the work of this inspiring changemaker to investigate history, but

also to reflect on themes of reconciliation and innovation, as he paved the
way forward for a generation of Indigenous creators. Today’s newsletter
is dedicated to a selection of Indigenous artists who, like Beam, honour
cultural legacies, inspire new perspectives, and present opportunities for

further learning. We hope the artworks shared here will generate important
and enriching conversations in your classrooms this month.

Download the Teacher Resource Guide on Beam here.

Learn more about this artist in
Carl Beam: Life & Work by Anong Migwans Beam.

— The Art Canada Institute Education Team

AVENUES TO EXPLORE

Exploring Community

COMMUNITY &
LAND STEWARDSHIP

through the art of
PITSEOLAK ASHOONA

Pitseolak Ashoona, drawing for print Summer Camp Scene, c.1966-76.

Pitseolak Ashoona (c.1904-1983) was a trailblazing figure in the world of
modern Inuit art. Known for her prolific drawing practice, Ashoona depicted
moments of daily life with a whimsical simplicity that served as a means
of personal expression. In the above drawing, Pitseolak uses bold colours
and direct linework to depict a group of women gathered together to work.
Through her art, Ashoona was empowered to document Inuit society and
explore her role as a mother, artist, and community leader. She shared her
life and culture with future generations of Inuit peoples, as well as with the
rest of Canada, and for that, she is recognized as an icon of the North.

Download the Teacher Resource Guide here.

Learn more about this artist in
Pitseolak Ashoona: Life & Work by Christine Lalonde.

Confronting History

Treaty No. 1.. ARTICLES OF A TREATY made and
concluded this third day of August in the year of Our
Lord one thousand eight hundred and seventy-one,
between Her Most Gracious Majesty the Queen of Great /w
Britain and Ireland by Her Commissioner, Wemyss M. A
Simpson, i e one part, and the Chippewa and 2 N
Y dians, inhabitants of the LEARN ABOUT
hereinafter defined amd
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immigration a tract of country bounded and described as
hereinafter mentioned, and to obtain the consent thereto
of her Indian subjects inhabiting the said tract, and to
make a treaty and arrangements with them so that there
may be peace and good will between them and Her
Majesty...The Chippewa and Swampy Cree Tribes of
Indians and all other the Indians inhabiting the district
hereinafter described and defined do hereby cede,
release, surrender and yield up to Her Majesty the Queen
and Successors forever all the lands included within the
following limits, that is to say:-Beginning at the internatio

Robert Houle, Premises for Self-Rule: Treaty No. 1, 1994,

Robert Houle (b.1947), a Saulteaux artist from Sandy Bay First Nation/
Kaa-wii-kwe-tawang-kak in Manitoba, has had an immeasurable impact on
contemporary Indigenous art. His career began in museums, and with that

perspective, Houle became acutely aware of the disconnect between the
contemporary Indigenous experience and the colonial lens that dominated
public portrayals of Indigenous cultures. With works such as Premises
for Self-Rule: Treaty No. 1, Houle uses the visual vocabulary of colour
field painting as political commentary about the unfair treatment of First
Nations codified in antiquated treaties. Robert Houle’s work makes difficult
conversations about decolonization accessible to students.

Download the Teacher Resource Guide here.

Learn more about the artist in
Robert Houle: Life & Work by Shirley Madill.

Honouring Culture

LEARN ABOUT

WAYS OF KNOWING
through the art of

ILJUWAS BILL REID
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Bill Reid, Spirit of Haida Gwaii, 1986.

[juwas Bill Reid (1920-1998) was born in Victoria, B.C., and although his
mother was Haida, he was denied access to his heritage. As Reid grew
older, he developed an interest in artmaking as a means of reclaiming his
culture, which led to a prolific fifty-year-long career. Reid’s work pulls from
the visual legacies of Haida culture, conveying myths, legends, and stories
through sculptural works such as Spirit of Haida Gwaii. Permanently installed
at the Canadian Museum of History in Gatineau, this piece tells the story of
life on Earth through a canoe filled with thirteen beings. Reid—one of the
most significant Northwest Coast artists of the twentieth century—reminds
us that cultural legacies are constantly evolving through the resilience,
creativity, and diversity of Canada’s Indigenous communities.

Download the Teacher Resource Guide here.

Learn more about the artist in
lljuwas Bill Reid: Life & Work by Gerald McMaster.

As a bilingual organization, we are proud to offer our materials in
both French and English, including this newsletter. Use the sign up
links below to receive emails in your preferred language.

If you enjoyed this newsletter, please share it.
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About the
Art Canada Institute

Launched in 2013, the Art Canada Institute is the only national institution
whose mandate is to promote the study of an inclusive multi-vocal Canadian
art history to as broad an audience as possible, in both English and French,
within Canada and internationally. The ACI works with more than fifty of
Canada’s leading art historians, curators, and visual culture experts who are
dedicated to the creation of authoritative original content on the people,
themes, and topics that have defined Canadian art history.

We are creating a central digital resource to tell the world about
Canada’s most important works of art and where they are located.
By functioning as an online art museum, a digital library, and an
interactive Canadian art encyclopedia, the ACI is an indispensable
resource on Canada’s visual heritage.

Visit us at aci-iac.ca

Thank You to
Our Benefactors

We gratefully acknowledge the sponsors of
The Canadian Schools Art Education Program:
Hatch, Presenting Sponsor,

The Connor, Clark and Lunn Foundation,
Anonymous through Council for Canadian American Relations,
The Norman and Margaret Jewison Charitable Foundation,
and The McLean Foundation.

The ACI is a not-for-profit educational charity that receives no
government financing or public support. Our work is made possible
by an important circle of friends, patrons, and benefactors.

If you would like to support our
important work, please see this page.

Follow us on social media

Facebook
artcaninstitute/

Instagram
@artcaninstitute

X (formally Twitter)
@artcaninstitute

Image Credits: [1] Carl Beam, Contain that Force, 1978, acrylic, collage materials on canvas, 120.5 x
163 cm. Collection of the Ojibwe Cultural Foundation, M’Chigeeng, Manitoulin Island. © Estate of
Carl and Ann Beam / CARCC Ottawa 2024. [2] Pitseolak Ashoona, drawing for print Summer Camp
Scene, c1966-76, wax crayon and coloured felt-tip pen on paper, 45.7 x 61.2 cm. Collection of the
West Baffin Eskimo Co-operative Ltd., on loan to the McMichael Canadian Art Collection, Kleinburg,
Ontario, CD.27.1736. © Dorset Fine Arts. [3] Robert Houle, Premises for Self-Rule: Treaty No. 1, 1994,
oil on canvas, photo emulsion on canvas, laser cut vinyl, 152.4 x 304.8 cm. Winnipeg Art Gallery,
acquired with funds from the Canada Council for the Arts Acquisition Assistance Program (G-96-11
abc). © Robert Houle. [4] Bill Reid, Spirit of Haida Gwaii, 1986, plaster and metal, 389 x 605 x 348 cm.
Collection of the Canadian Museum of History, Gatineau (92-51, IMG2016-0169-0038-Dm). © Bill Reid
Estate. Courtesy of the Canadian Museum of History, Gatineau.
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