
 
 

LOOKING AT A LEGACY THROUGH ART   
THE HUDSON’S BAY COLLECTION AT AUCTION 

Next week, these works that helped shape the identity of Canada go on sale.   
 
 

Few auctions in this country have received as much attention 
as the one taking place next week, on November 19, when 
the most sought-after pieces from the art collection of the 
Hudson’s Bay Company (HBC) will go under the hammer at 
Heffel Fine Art. For over three centuries, HBC, which evolved 

from a fur-trading monopoly into a retail giant, played a 
significant role in the development of Canada by establishing 

trading posts that grew into cities such as Winnipeg and Edmonton. 
The Art Canada Institute spoke to David Heffel to take a look at some of these 
twenty-seven works, part of a once-in-a-generation moment to witness—and 
acquire—a piece of Canada’s complex heritage. 
 
Sara Angel 
Founder and Executive Director, Art Canada Institute

FREDERIC MARLETT BELL-SMITH             

At nearly two metres tall, Lights of a City Street, 1894—a magnificent cityscape 
of the intersection of Yonge and King Streets gleaming after the rain—offers 
a unique glimpse of late-nineteenth-century downtown Toronto. The twilight 

tableau includes the artist Frederic Marlett Bell-Smith (1846–1923) himself 
buying a newspaper, while his son raises his hat to a woman he recognizes. 

This iconic canvas is alive with streetcars, newsboys, and well-dressed 
pedestrians—a vivid snapshot of Toronto history. After emigrating to Canada  
in 1867, Bell-Smith became a prominent figure in the Canadian art scene with 

works like one, which showcases his skillful handling of light and shadow, 
highlighting the dynamic energy and mood of early Canadian urban life. 

Auction estimate for Lights of a City Street:   
$100,000–$150,000 

CHARLES FRASER COMFORT             

This work by Charles Fraser Comfort (1894–1994) features two HBC traders 
arriving at their posting at Tadoussac, Quebec: George Barnston, a high-ranking 

commissioned officer who managed the trading post, and his colleague R.M. 
Ballantyne, who would publish Every-Day Life in the Wilds of North America 

(1848) after his return to Europe. In the composition, both traders wear capotes, 
hooded coats made from HBC’s heavy wool point blankets—Barnston’s features 
the iconic HBC stripes. These wrap coats, known for their warmth and versatility, 

were sold at trading posts and utilized by European settlers and Indigenous 
Peoples alike. Comfort’s composition emphasizes the rugged landscape and the 

traders’ endurance in snowy conditions, highlighting the challenges of  
early Canadian fur trade life.       

Auction estimate for Barnston and Ballantyne at Tadoussac, 1846:   
$10,000–$15,000 

ADRIEN HÉBERT                 

In Christmas at Morgan’s, 1936–37, Quebec-based painter Adrien Hébert 
(1890–1967) captures the festive bustle outside the Henry Morgan & Company 

department store on Sainte-Catherine Street in Montreal. Morgan’s was acquired 
by HBC in 1960. Rendered in shimmering light and rhythmic brushstrokes, the 

picture evokes the energy of winter streets alive with anticipation. The work is an 
emblem of Montreal’s growing consumer culture in the early twentieth century, 
linking Hébert’s vibrant modern city scenes to the company’s broader narrative 

of Canadian commerce, urban transformation, and cultural identity.  

Auction estimate for Christmas at Morgan’s:   
$40,000–$60,000  

ADAM SHERRIFF SCOTT            

In Chief Trader Archibald McDonald Descending the Fraser, 1828, c.1942, 
Adam Sherriff Scott (1887–1980) depicts Scottish-born HBC trader Archibald 

McDonald navigating the treacherous Fraser River, a symbol of both enterprise 
and endurance. McDonald, who helped establish key trading posts such as Fort 

Langley and Fort Colvile, is presented as a heroic explorer amid the rugged 
landscape. Through its dramatic composition and naturalistic detail, the  

painting celebrates the pioneering mythology central to the HBC’s  
vision of Canadian history. 

Auction estimate for Chief Trader Archibald McDonald  
Descending the Fraser, 1828:   

$7,000–$9,000

WILLIAM VON MOLL BERCZY          

Battle of Trafalgar (above left) and Rear Admiral Lord Horatio Nelson (above 
right), both 1807–8, celebrate British naval triumph and heroism during the 

Napoleonic Wars. Though not directly tied to HBC, these works by German-born 
artist William von Moll Berczy (1744–1813) share the colonial and imperial spirit of 
the time, as HBC and Britain’s navy both symbolized the global reach of empire 

through commerce and exploration. The portrait of Nelson later appeared in  
an 1836 council painting at Norway House, underscoring its symbolic 

significance in HBC’s own story. 

WALTER JOSEPH (W.J.) PHILLIPS 
AND CHARLES FRASER COMFORT          

The works Hudson’s Bay Company York Boats at Norway House, 1928 (above 
left), by Walter Joseph (W.J.) Phillips (1884–1963) and Last Dog Train Leaving 

Lower Fort Garry, 1909, 1927 (above right), by Charles Fraser Comfort both 
reflect nostalgia for an earlier HBC period and a romanticized vision of northern 
life. Phillips’s watercolour depiction of Métis-piloted York boats idealizes HBC’s 
trading networks, translating labour and mobility into pastoral calm. Comfort’s 
portrayal of the last dogsled team departing Lower Fort Garry similarly evokes 

the end of an era shaped by adventure and trade. 

GEORGE FRANKLIN ARBUCKLE           

Hearne Builds Cumberland House, 1774–1775, 1951, by Ontario-based George 
Franklin Arbuckle (1909–2001) depicts the founding of HBC’s first inland 

trading post on the Saskatchewan River delta. Arbuckle presents an industrious 
scene, emphasizing construction and production. Known as Waskukikun or 
Waskahikanihk by the local Cree, Cumberland House was already a thriving 

centre of custom and abundance. The post soon became a vital Métis 
community, shaped through the interconnection between Cree, Métis, and 

European peoples along the northern trade routes. 

Auction estimate for Hearne Builds Cumberland House, 1774–1775:  
$6,000–$8,000

SIR WINSTON SPENCER CHURCHILL           

In 1956, this work by Sir Winston Spencer Churchill (1874–1965) was gifted to 
HBC by Churchill’s wife, Lady Clementine, as a gesture of cultural philanthropy 

or institutional goodwill, acknowledging HBC’s historical significance in the 
chronicle of Canada. The British statesman, military officer, and writer who was 
prime minister of the United Kingdom from 1940 to 1945 and again from 1951 to 
1955 was also an accomplished painter. Marrakech, c.1935, captures the warm 
desert light and vibrant colours of the Moroccan landscape during his travels, 

reflecting his lifelong passion for painting as a form of reflection and relaxation.  

Auction estimate for Marrakech:  
$400,000–$600,000  
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Image Credits:  [1, 3] Charles Fraser Comfort, Barnston and Ballantyne at Tadoussac, 1846, 1941, oil on board, 
83.2 x 77.5 cm. Courtesy of Heffel Fine Art Auction House. [2] Frederic Marlett Bell-Smith, Lights of a City 
Street, 1894, oil on canvas, 133.4 x 200 cm. Courtesy of Heffel Fine Art Auction House. [4] Adrien Hébert, 

Christmas at Morgan’s, c.1936–37, oil on canvas, 63.5 x 104.1 cm. Courtesy of Heffel Fine Art Auction House. 
[5] Adam Sherriff Scott, Chief Trader Archibald McDonald Descending the Fraser, 1828, c.1942, oil on canvas, 

81.3 x 66 cm. Courtesy of Heffel Fine Art Auction House. [6] William von Moll Berczy, Battle of Trafalgar, 
1807–8, oil on canvas, on verso titled on the National Gallery of Canada exhibition label and the Hudson’s Bay 
Company Collection label, 210.2 x 135.9 cm. Courtesy of Heffel Fine Art Auction House. [7] William von Moll 

Berczy, Rear Admiral Lord Horatio Nelson, 1807–8, oil on canvas, on verso titled on the National Gallery of 
Canada exhibition label, 210.2 x 136.5 cm. Courtesy of Heffel Fine Art Auction House. [8] Walter Joseph (W.J.) 

Phillips, Hudson’s Bay Company York Boats at Norway House, 1928, watercolour on paper, signed and dated 
1928 and on verso titled on the Hudson’s Bay Company Collection label, 49.5 x 47 cm. Courtesy of Heffel Fine 

Art Auction House. [9] Charles Fraser Comfort, Last Dog Train Leaving Lower Fort Garry, 1909, 1927, oil on 
canvas signed and dated 1927 and on verso titled and dated on the Hudson’s Bay Company Collection label,  

85.7 x 78.1 cm. Courtesy of Heffel Fine Art Auction House. [10] George Franklin Arbuckle, Hearne Builds 
Cumberland House, 1774–1775, 1951, oil on canvas, signed and on verso titled on the Hudson’s Bay Company 
Collection label and dated 1951, 78.7 x 76.2 cm. Courtesy of Heffel Fine Art Auction House. [11] Sir Winston 

Spencer Churchill, Marrakech, c.1935, oil on canvas, initialed and on verso inscribed “15,” 61 x 50.8 cm.  
Courtesy of Heffel Fine Art Auction House.
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Auction estimate for  
Battle of Trafalgar:   
$70,000–$90,000 

Auction estimate for  
Rear Admiral Lord Horatio Nelson:   

$70,000–$90,000  

Auction estimate for  
Hudson’s Bay Company York  

Boats at Norway House: 
$15,000–$25,000 

Auction estimate for  
Last Dog Train Leaving  
Lower Fort Garry, 1909:   

$10,000–$15,000 
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