
 
 

A showcase of unforgettable Canadian works spotted by the  
ACI team over the past twelve months.      

 
 

At the Art Canada Institute, we work toward a simple goal: to 
spark conversations that help more people discover Canada’s 
art and artists. From our books and classroom resources to the 
stories we share on social media and in this very newsletter, 
everything we do is guided by a team united by curiosity and 
purpose. This week, I asked members of this talented group 

to join me in sharing a favourite work of Canadian art they saw 
over the past year, one that continues to linger in their minds. From 

all of us at ACI, we are grateful for and proud of our ever-expanding and dedicated 
community of readers, supporters, donors, partners, and friends. Thanks for your 
belief in ACI’s digital resources about this country’s artists, offered free of charge 
and available 24/7—programming that reaches an audience of millions around the 
world, in over one hundred countries. We wish you much joy, health, happiness,  
and all the best for the holiday season. 

Sara Angel 
Founder and Executive Director, Art Canada Institute

RIVERABRA (UPSTREAM), 2025           
by Kyle Scheurmann 

Winnipeg-based painter Kyle Scheurmann (b.1988) focuses on 
environmental themes and the impact of climate change on 
natural landscapes—a topic that is increasingly relevant in 
the Canadian art world today. I was first introduced to his 
work through one of ACI’s popular newsletters on the topic 
of wildfires. His striking colour palette and call to protect 

these vulnerable landscapes immediately stood out to me. 
In Riverbera (Upstream), 2025, Schuermann’s palette of indigo, 

mauve, and violet juxtaposes the beauty of nature against the flames that engulf 
it. His portfolio is filled with equally striking and visually compelling works.  

Eden Grace Capulong  
Administrative Manager 

Learn more about Kyle Scheurmann       

NAMOYA KÂ-OCAWÂSIMISICIK 
OKÂWISAK #1, “JOI’S TERRIBLE 

IDEA,” 2025          
by Joi T. Arcand    

A standout at this year’s Art Toronto, namoya kâ-
ocawâsimisicik okâwisak #1, “Joi’s Terrible Idea,” 2025, by 
Ottawa-based Muskeg Lake Cree Nation artist Joi T. Arcand 
(b.1982) transforms pop nostalgia into cultural reclamation. 
In this work, which was recently acquired by the National 
Gallery of Canada, Arcand recasts a vintage cover from 

The Babysitter’s Club book series with Cree syllabics and 
self-portraits, using language and witty staging to centre 

Indigenous girlhood. In her broader practice, Arcand reimagines the visual 
codes of advertising and mass culture to make visible and celebrate Indigenous 
languages. Beneath the retro veneer of this piece lies a sharp critique of 
representation. Like the photo-text works of Ken Lum (b.1956), Arcand’s 
creation draws on the hallmarks of commercial design to reveal deeper cultural 
narratives, blending irony and memory to imagine a new chapter in Indigenous 
visual storytelling.   

Victoria Nolte  
Commissioning Editor 

Learn more about Joi T. Arcand     

THE END OF THE HOLLOW  
GOLIATH, 2020          

by Marcel Dzama    

Winnipeg-based artist Marcel Dzama (b.1974) is quickly 
becoming one of my favourite artists. His mischievous and 
whimsical pieces, often featuring smiling moons, remind 
me of motifs from some of my favourite films, including 
Georges Méliès’s A Trip to the Moon, 1902. The absurd 
imagery is balanced with a certain sadness. Dzama’s images 

communicate what life feels like at the end of the world. There 
are some nights when I feel like the boy in the illustration above, 

resting listlessly above water while the moon gazes at me through my window.

Dustin Ragucos  
Development Support Assistant   

Learn more about Marcel Dzama    

SUPERPOSITION 25-03, 2025         
by Jinny Yu   

For over ten years, the primary medium of Jinny Yu (b.1976) 
was black oil paint. Her recent return to colour, starting 
in 2022, has produced inspired works that have not gone 
unnoticed. This past October, both the National Gallery 
of Canada and the McMichael Canadian Art Collection 
acquired paintings from her Superposition series for their 

permanent collections. These works, including those in 
her recent exhibition at the Nicholas Metivier Gallery, Hidden 

Variable, take abstract art in an innovative new direction. Executed on aluminum 
and rendered with impeccable brushwork that resembles pencil crayon lines, 
her compositions project light from their surfaces. Her geometric forms 
simultaneously leap forward and carry us deep into the paintings. They also tie 
Yu’s work to art history, including to the brilliant Canadian abstractionists Agnes 
Martin (1912–2004) and Guido Molinari (1933–2004), the latter who taught her  
at Concordia University. Yet, Yu’s compositions have an originality and style  
that are entirely her own. 

Sara Angel  
Founder and Executive Director

Learn more about Jinny Yu   

THE LOVERS AND OBSERVERS, 2024         
by Isabella Vella    

After seeing the work of Toronto artist Isabella Vella (b.2001) 
on display at Dianna Witte Gallery, I was captivated by her 
expressive style and bold figures. As a painter, I am drawn 
to folk art and surrealistic imagery. Rich with archetypal 
symbolism, Vella’s dreamlike aesthetic is reminiscent of 

a deck of tarot cards. With its hypnotizing patterns and 
androgynous figures (a common motif), her painting The 

Lovers and Observers, 2024, feels like a psychological portrait. 
It simultaneously captures a moment in time between two individuals while 
illustrating the mental projections that surround them, creating a narrative of  
split realities and tension between the inner and outer experience.  

Kate Morgan  
Administrative Support Assistant, Events and Donor Engagement

Learn more about Isabella Vella  

FIREFLIES II, 2025          
by Daniel Hughes    

Fireflies II, 2025, by Daniel Hughes (b.1986), which was on 
display at this year’s Art Toronto, resonated with me instantly. 
Some of my most treasured childhood memories are from 
summer vacations with my aunt and uncle, affectionately 
known as “Mom and Dad #2,” in Ohio. Each night after 

sunset, my brother and I would run barefoot through their 
backyard with glass jars in hand, chasing fireflies as they lit 

up the dark like tiny floating stars. Watching my own children 
experience that same magic decades later brings me back to these moments. 
The solitary figure in Fireflies II standing in a field at dusk surrounded by glowing 
fireflies feels intimate and familiar. Through this figure, the artist captures the 
sense of being suspended between childhood and adulthood and holds space  
for both nostalgia and possibility. The work is a reminder that the magic we  
carry from youth does not disappear—it is simply passed down.   

Nicole Bruce  
Education Marketing and Development Officer

Learn more about Daniel Hughes     

TOBACCO PATCH, 1933        
by George Pepper    

On a family trip to Prince Edward Island this summer, I 
wandered into Kathleen Daly and George Pepper: The Land 
and its People, a retrospective of the works of Ontario artists 
Kathleen Daly (1898–1994) and George Pepper (1903–1962) 
at the Confederation Centre of the Arts. Though the island 
was not their subject, the exhibition recalled the same 

bucolic texture of the Canadian landscape that my family and I 
were soaking in. The light, lush colour and bold lines of Pepper’s 

Tobacco Patch, 1933, are reminiscent of the more famous Group of Seven; 
yet, I admired how Pepper and Daly turned that visual language toward lived 
environments—here, a farming village—rather than pristine wilderness. Their 
adventurous spirit was equally inspiring to me: travelling Canada’s backcountry 
together, they brought a curiosity and empathy to their subject matter that  
invite us to continue looking. 

Jaclyn Travis  
Operations and Marketing Executive   

Learn more about  
Kathleen Daly and George Pepper: The Land and its People      

CONSTELLATION OF  
KNOWLEDGE, 2022         

by Kent Monkman    

On September 27, Kent Monkman: History Is Painted by the 
Victors opened at the Montreal Museum of Fine Arts—the 
artist’s biggest solo exhibition ever held. Internationally 
renowned for his subversive reimagining of Western art 
history, Kent Monkman (b.1965) is one of this country’s most 

important living artists, creating works that, as Shirley Madill 
writes, “honour the resistance and resilience of Indigenous 

peoples.” Featured in the show is Constellation of Knowledge, 
2022, picturing a group of Ancestors gathered in the spirit world, bathed in 
blue. Monkman’s alter-ego, Miss Chief Eagle Testickle, offers a teaching that 
accompanies the work and that continues to provoke reflection as the year 
comes to a close: “Remember that you are of this world, of the stars, rocks, 
water, earth and sky. You are also of many other worlds, worlds of expansiveness 
and beauty which you cannot imagine. You are the medicine you need.” 

Emma Doubt  
Director of Programming  

Read more in ACI’s  
Kent Monkman: Life & Work by Shirley Madill     

OJIIM, 2022           
by Blake Angeconeb  

I have long followed the work of Anishinaabe artist Blake 
Angeconeb, who blends the Woodland art style with images 
from popular culture, video games, and film. A departure 
from his typical work, his piece Ojiim, 2022, is a stunning 
reimagining of The Kiss, 1907–8, by Gustav Klimt (1862–1918). 
I fell in love with its message of tenderness and care within 

community and with those around us. It brings a bit of joy 
whenever I see it.    

Stephanie Bergman  
Head of Human Resources 

Learn more about Blake Angeconeb     

A PERVERT’S PORES AND OTHER 
EQUILIBRIUMS, 2025            

by Silas Wamsley  

I discovered the work of Halifax-based artist Silas Wamsley 
this year. Wamsley draws inspiration from the works of early 
Italian Renaissance painters such as Cosmè Tura (c.1430–
1495), adapting the aesthetics and iconography of the period 
into surreal scenes that explore queer sexuality. Wamsley 

only began painting five years ago, moving from collage to 
oil on canvas in order to explore the limits of representation 

and the fluidity of gender expression. His his solo exhibition of 
paintings, Ceaseless, was recently held at MSVU Art Gallery.   

Nathan Kelley  
Communications and Technology Manager 

Learn more about Silas Wamsley      

ECHO EXPOSURE, 2019             
by Erin Shirreff  

I have always been fascinated by cyanotype printing, and 
Echo Exposure, 2019, by Erin Shirreff (b.1975) is a wonderful 
example. The piece’s sense of play and experimentation 
resonates deeply with me. Shirreff uses long-exposure 
photogram techniques to layer translucent sculptural forms 

on light-sensitive fabric, creating soft white silhouettes 
suspended in deep Prussian blue. It feels like a memory or 

imprint, caught in both presence and absence. As a viewer, I 
am drawn to its quiet experimentation—the way she plays with time, light, and 
material feels poetic and open-ended, inviting you to linger in the space  
between form and memory. 

Audrey Peters  
Digital and Creative Manager 

Learn more about Erin Shirreff      

SPACE AND TIME, N.D.               
by Liron Gertsman  

My partner introduced me to the wildlife photography of Liron 
Gertsman a few months ago, and since then I have been 
captivated by the Vancouver-based artist’s work. While 
exploring his portfolio, I came across Space and Time, n.d., a 
photograph of Big Lonely Doug, the second-largest Douglas 

fir tree in Canada. In his description of the piece, Gertsman 
reflects on the time it takes for starlight to reach our eyes in 

relation to Doug’s age—estimated to be nearly one thousand 
years old. This image beautifully captures the majesty of the cosmos while 
evoking a deep reverence for Canada’s old-growth forests. 

Victoria Maria   
Administrative Assistant  

Learn more about Liron Gertsman 

THANK YOU TO OUR BENEFACTORS 
 

The ACI is a not-for-profit educational charity that receives no  
government financing or public support. Our work is made possible  

by an important circle of friends, patrons, and benefactors.  
 

If you would like to support our important work,  
please see this page. 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Image Credits: [1, 6] Jinny Yu, Superposition 25-03, 2025, oil on aluminum, 152.4 x 139.7 cm. Courtesy of the 
artist and Nicholas Metivier Gallery, Toronto. [2, 8] Daniel Hughes, Fireflies II, 2025, oil on canvas, 172.7 × 142.2 

cm. Courtesy of the artist and Oeno Gallery, Bloomfield. [3] Kyle Scheurmann, Riverabra (Upstream), 2025, 
oil and ashes on linen, 138.4 x 92.1 cm. Courtesy of the artist and Bau-Xi Gallery, Toronto. [4] Joi T. Arcand, 
namoya kâ-ocawâsimisicik okâwisak #1, “Joi’s Terrible Idea,” 2025,  pigment ink on cotton rag, 101.6 x 139.7 

cm. Courtesy of the artist and Central Art Garage, Ottawa. [5] Marcel Dzama, The End of the Hollow Goliath, 
2020. Courtesy of the artist and David Zwirner Gallery, New York. [7] Isabella Vella, The Lovers and Observers, 
2024, acrylic on canvas, 152.4 x 121.9 cm. Courtesy of the artist and Dianna Witte Gallery, Toronto. [9] George 
Pepper, Tobacco Patch, 1933, oil on board, 30.4 x 35.5 cm. Collection of the Confederation Centre of the Arts, 
Charlottetown, gift of the Estate of Kathleen Daly, Toronto. Courtesy of the Confederation Centre of the Arts. 

[10] Kent Monkman, Constellation of Knowledge, 2022, acrylic on canvas, 236.2 x 315 cm. Collection of the 
Sobey Art Foundation. Courtesy of the artist. [11] Blake Angeconeb, Ojiim, 2022, acrylic and aerosol on canvas, 

approx. 167.6 x 137.2 cm. Courtesy of the artist. [12] Silas Wamsley, A Pervert’s Pores and Other Equilibriums, 
2025, oil on canvas, 61 x 45.7 cm. Courtesy of the artist. [13] Erin Shirreff, Echo Exposure, 2019, cyanotype 

photogram, muslin over panel, 203.2 x 177.8 cm. Courtesy of the artist. [14] Liron Gertsman, Space and Time, 
n.d., giclée print, dimensions variable. Courtesy of the artist.
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Jinny Yu, Superposition 25-03, 2025,  
McMichael Canadian Art Collection, Kleinburg. 

Daniel Hughes, Fireflies II, 2025, courtesy of 
the artist and Oeno Gallery, Bloomfield.

Our Friday Newsletters  
Are Supported By You.
Art Canada Institute is 100% donor funded.  
If you like our work, please consider helping  
us by making a donation.

FOLLOW ACI ON INSTAGRAM 
for more on great art in Canada

SEE MORE
@artcaninstitute
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