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KNOW THEIR NAMES 
WRITING WOMEN INTO CANADIAN ART  

   This Sunday is International Women’s Day, which honours 
female achievements and calls for gender parity. At the Art 
Canada Institute, we will commemorate the day by looking 
at our own online library and the extraordinary women art-
ists in it who have reshaped Canadian art history. We hope 

you’ll join us. The names below are ones you want to know. 
They belong to artists who—working across generations,  

regions, and media—insisted on new forms of visibility and criti-
cal engagement at moments when such contributions were often overlooked  
or undervalued. Through painting, photography, film, drawing, and collective 
practice, these women redefined the country’s cultural landscape, challenged 
conventions, expanded creative possibilities, and helped shift the direction of  
art history itself. 

Sara Angel 
Founder and Executive Director, Art Canada Institute

PRUDENCE HEWARD            

Often associated with Canada’s interwar modernist milieu, including artists 
connected to Montreal’s Beaver Hall Group, Prudence Heward (1896–1947) 
developed a painting practice that challenged the dominant conventions of 

her time. In works like At the Theatre, 1928, she used bold colour and weighty, 
sculptural forms to depict women as physically grounded, psychologically 
complex, and unapologetically present. A.Y. Jackson of the Group of Seven 

once praised Heward as an exceptional painter whose significance was not fully 
acknowledged during her lifetime. Today, her work is understood as a crucial 

intervention in Canadian art of the 1920s and 1930s, reshaping how female 
subjects were seen and represented. 

Learn more in ACI’s Prudence Heward: Life & Work     

MOLLY LAMB BOBAK              

Vancouver-born Molly Lamb Bobak (1920–2014) holds a unique place in 
Canadian history as the first woman to be named an official war artist. After 
enlisting in the Canadian Women’s Army Corps in 1942, she was stationed in 

London, where she produced vivid images of women in the military, including 
Private Roy, Canadian Women’s Army Corps, 1946. The only wartime portrait 
she produced during this period, this depiction of a defiant and strong Black 
servicewoman quietly challenges official imagery. Through this work, Lamb 

Bobak expands the scope of wartime representation, drawing attention to the 
presence and contributions of racialized women whose labour and experiences 

were typically excluded from public narratives. 

Learn more in ACI’s Molly Lamb Bobak: Life & Work    

GATHIE FALK              

Vancouver-based Gathie Falk (1928–2025) developed an artistic practice rooted 
in careful observation of the everyday. In her sculptures and paintings, Falk 

transformed ordinary objects into symbolically charged forms. The individually 
hand-formed and wheel-thrown apples in 196 Apples, 1969–70, are stacked 

into a fruit-stand pyramid and glazed together, merging order and irregularity 
while elevating something commonplace into a meditation on beauty and 

imperfection. In the words of the artist, “Apples are something that people can 
dream about and find a great life force in. They’ve got blood and guts and flavour 

and juice.... The apple is just infinitely intricate and infinitely beautiful.” 

Learn more in ACI’s Gathie Falk: Life & Work     

FRANÇOISE SULLIVAN              

Emerging in Quebec in the 1940s, multidisciplinary artist Françoise Sullivan 
(b.1923) played a formative role in the Automatiste movement, contributing an 
essay on dance to the group’s 1948 manifesto Refus global. That same year, she 

presented Dance in the Snow (Danse dans la neige) in Otterburn Park, southeast 
of Montreal. Working across dance, sculpture, painting, and photography, 
Sullivan has sustained an interdisciplinary practice for decades. Her work 

repeatedly returns to questions of movement, place, and origins, reflecting 
a deep commitment to artistic freedom and the refusal of fixed boundaries 

between disciplines. 

Learn more in ACI’s Françoise Sullivan: Life & Work  

ANNIE POOTOOGOOK               

Born in Kinngait (Cape Dorset), Nunavut, Annie Pootoogook (1969–2016) 
challenged prevailing assumptions of Inuit culture through her unflinching 
attention to everyday life in the North. As the daughter of Eegyvudluk and 

Napachie Pootoogook and the granddaughter of Pitseolak Ashoona, she came 
from a renowned artistic lineage and began working at the Kinngait Studios in 
1997, primarily using ink and coloured pencil. Pootoogook often drew ordinary 

domestic scenes and significant personal milestones, such as receiving the  
Sobey Art Award in 2006, but she also tackled more difficult realities,  

including addiction, violence, and food insecurity. 

Learn more in ACI’s Annie Pootoogook: Life & Work 

 

SUZY LAKE              

When American-born artist Suzy Lake (b.1947) immigrated to Canada in 
1968, she quickly became part of Montreal’s experimental art scene, where 
she developed a practice grounded in photography and performance. Using 

costume, role-play, and her own body before the camera, Lake examined how 
identity is constructed and mediated through images. In A Genuine Simulation 
Of... No. 2, 1974, she stages subtle shifts in appearance and gestures to probe 

authenticity and artifice of the self, while later works such as Performing Haute 
Couture #1, 2014, extend these concerns, continuing her sustained inquiry into 

power, gender, and representation. 

Learn more in ACI’s Suzy Lake: Life & Work    

MARY PRATT            

Newfoundland-based artist Mary Pratt (1935–2018) was known for turning 
everyday household objects—jars of jelly, loaves of bread, egg cartons, and 

aluminum foil—into extraordinary, meticulously painted images. Working from 
photographs, she captured the luminous play of light, colour, and texture in 

domestic settings, as seen in Jelly Shelf, 1999. Reflecting on the subtle poetry 
and visual richness of East Coast life, Pratt recalled, “When my mother lined up 

jars of jelly on the kitchen windowsill, they blazed in the same way as the church 
glass.... It was, for me, the most beautiful thing I could look at.” 

Learn more in ACI’s Mary Pratt: Life & Work     

JIN-ME YOON              

Jin-me Yoon (b.1960) is a Korean-born, Vancouver-based artist whose work 
examines the entangled relationships of tourism, militarism, and colonialism. 

Since the early 1990s, she has worked across photography, moving image, 
performance, and installation to situate her experience of immigration within 

unfolding historical and ecological conditions. Reflecting on this formative shift, 
she has stated, “I knew that the world was not as it was portrayed, and that we 

did not have to accept it.... That [insight] was from the experience of migration.” 
In works such as Souvenirs of the Self (Lake Louise), 1991, and Long View 1, 2017, 

Yoon stages her body in charged landscapes and tourist sites, exposing how 
power circulates through image, place, and geopolitics. 

Learn more in ACI’s Jin-me Yoon: Life & Work 

EMILY CARR               

British Columbia–born painter Emily Carr (1871–1945) is among Canada’s most 
influential modern artists. One of the first West Coast painters to gain national 

recognition, she travelled widely, studying European, American, and Indigenous 
art forms while also receiving formal instruction at academies and from private 

tutors. Carr’s work evolved over decades, shaped by careful observation and 
bold experimentation with techniques and media. The result, as seen in Odds 
and Ends, 1939, is a distinctive synthesis of diverse influences, producing an 

enduringly iconic vision of Canada’s landscapes and cultures.     

Learn more in ACI’s Emily Carr: Life & Work      

BETTY GOODWIN                 

Emerging as a distinct talent in the 1970s, Montreal-born artist Betty Goodwin 
(1923–2008) explored grief, loss, and memory across painting, sculpture, 

drawing, and printmaking. She drew early inspiration from Montreal’s postwar 
Jewish artists and their commitment to social justice, and she later developed a 
deeply personal artistic language. In 1968, she began pressing clothing through 

a printing press, producing the celebrated Vest series, inspired in part by the 
early loss of her father, a vest maker. Where clothing preserves the fragile traces 

of human experiences, Goodwin reflected, “a lost parent is like a lost bridge 
between the child and the outside world.”  

Learn more in ACI’s Betty Goodwin: Life & Work   

EDITH HESTER MCDONALD-BROWN                   

Born in Africville, a historically Black community on the outskirts of Halifax, Nova 
Scotia, Edith Hester McDonaldBrown (1886–1954) is the earliest documented 

Black woman painter in Canadian art history. Growing up in a middle-class 
household, she began painting as a child, producing finely detailed still lifes, 

landscapes, and genre scenes, such as Highland Cattle, 1906. Though her 
work remained private for generations, the recent exhibition From Africville: 
The Paintings of Edith MacDonald-Brown (Mount Saint Vincent University Art 

Gallery, 2025) began to reclaim her legacy, expanding our understanding of early 
Canadian art and recognizing her as a pioneer whose voice was long overlooked.  

Learn more in ACI’s Halifax Art & Artists: An Illustrated History   

JOYCE WIELAND                     

Toronto-born artist Joyce Wieland (1930–1998) was the first living female 
Canadian artist to have a solo exhibition at the National Gallery of Canada. 

The 1971 retrospective, True Patriot Love—which featured Reason over Passion, 
1968—offered a uniquely personal vision of the country, blending environmental 

themes, feminist concerns, and experimental art practices. Wieland often 
explored symbols of Canada, such as the flag, the national anthem, and cultural 
icons, reimagining them through her art. Reflecting on her approach to national 

symbolism, Wieland remarked, “I think of Canada as female.”     

Learn more in ACI’s Joyce Wieland: Life & Work      

MARION NICOLL                     

Alberta-based Marion Nicoll (1909–1985) pioneered modernist approaches in 
Western Canada through her distinctive hard-edge abstract paintings. Born 

Marion MacKay in Calgary, she was committed to abstraction, as exemplified 
in Alberta IV: Winter Morning, 1961. Rather than depicting Alberta literally, the 
painting distills the sensation of winter light and open space, aligning regional 

experience with the visual language of international modernism. As Nicoll 
explained, she approached colour intuitively, noting, “I know the tone of every 

colour I look at, and I use that in abstract painting.”     

Learn more in ACI’s Marion Nicoll: Life & Work     

DORIS MCCARTHY                     

Toronto-based artist Doris McCarthy (1910–2010) was known for her repeated 
journeys to remote northern regions, where she developed her celebrated 

iceberg paintings. These works, such as Pink Iceberg with Floes, 2005, move 
beyond conventional landscape traditions, treating icebergs as monumental 

shifting forms shaped by light, movement, and time. Working in harsh northern 
conditions demanded both endurance and ingenuity, since acrylic paint would 

freeze on the brush and even oils would eventually harden. Smitten with 
icebergs, McCarthy “started doing ice form fantasies,” working in studio to 

overcome the limits of plein air painting and expand the expressive  
possibilities of her northern vision.    

Learn more in ACI’s Doris McCarthy: Life & Work     

KISS & TELL                     

Formed in Vancouver in the late 1980s, Kiss & Tell was a feminist art collective 
made up of Persimmon Blackbridge (b.1951), Lizard Jones (b.1961), and Susan 
Stewart (b.1952). The group emerged at a moment when lesbian and queer 
women were largely excluded from mainstream Canadian art institutions,  

media, and public discourse. Their pivotal exhibition Drawing the Line, first 
presented at Vancouver’s Women in Focus Gallery in 1988, became a catalyst 

for visibility and dialogue. Through staged photography and collaborative 
authorship, Kiss & Tell challenged silence and erasure, committing their  

practice to the affirmation of lesbian desire, community, and  
self-representation within Canada’s visual culture. 

Learn more in ACI’s Kiss & Tell: Lesbian Art & Activism 
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Celebrate International Women’s Day by reading about these groundbreaking 
artists in the Art Canada Institute online library.
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