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Wide skies, sweeping prairie landscapes, and a spirit of 
resilience have long shaped Regina’s cultural life. While the 
city’s population may be modest, its influence on Canadian 
art history has been remarkable. The Art Canada Institute 
proudly announces the release of Regina Art & Artists: 

An Illustrated History by Philip Dombowsky, now available 
on our website as an open-access book, in English and 
French. From Indigenous artistic traditions and the vital role 

of women-led cultural organizations to the emergence of the city’s vibrant 
contemporary scene, Regina Art & Artists is an in-depth exploration of the 
artists, institutions, and community builders who helped establish the city as 
one of Canada’s most dynamic creative centres.

A print edition of Regina Art & Artists will be released on April 15, 2026, and 
available in bookstores across Canada. If you’re in Regina, please join us  
at Darke Hall at the University of Regina for the book’s launch and a panel 
discussion bringing together artists, contributors, and community members. 
Read on for excerpts from this forthcoming publication—one of the first 
deep dives into this important site of creativity in Canada.

Sara Angel 
Founder and Executive Director, Art Canada Institute

PETROGLYPHS, N.D.
by once-known Lakota artists and shamans

View of the surrounding landscape and the petroglyphs  
at St. Victor Petroglyphs Provincial Historic Park, n.d.

Indigenous Peoples who historically lived in the area now called Saskatchewan 
created a rich visual and material culture, including rock carvings, pictographs, 

and decorated ceremonial and everyday objects. One of the most significant 
sites is St. Victor Petroglyphs Provincial Historic Park in the Wood Mountain 
Hills southwest of Regina. This is the setting for more than 360 petroglyphs 

believed to have been carved between 500 and 1750 by ancestors of present-
day Dakota (Sioux). Created by pecking and grinding sandstone, the carvings 
depict handprints, animal tracks, and geometric forms. Overlooking sheltered 

coulees where generations gathered, the images are linked to ancient 
ceremonies connected to hunting. The St. Victor site remains sacred  

and vital to understanding traditional Indigenous knowledge.

Learn more

THE BUFFALO HUNT, 1915
by Augustus Kenderdine

Augustus Kenderdine, The Buffalo Hunt, 1915, MacKenzie Art Gallery, Regina.

Augustus Kenderdine (1870–1947) was an English-born painter who became 
an influential figure in the early development of art in Regina. After settling 

in Saskatchewan in 1908, he produced landscapes and genre scenes that 
helped shape visual understandings of the prairies. In The Buffalo Hunt, 1915, 

Kenderdine depicts a Plains Indigenous rider pursuing bison across an expansive 
landscape, presenting a dramatic vision of the region. Alongside such historical 

subjects, he also painted the forests and lakes of northern Saskatchewan, 
working around Emma Lake in the 1930s. As an educator at Regina College, 

Kenderdine played a key role in establishing formal art instruction in  
the province and helped found the influential Murray Point  

Summer School of Art at Emma Lake in 1936.

Learn more

WINTER LANDSCAPE, C.1935
by James Henderson

James Henderson, Winter Landscape, c.1935, MacKenzie Art Gallery, Regina.

In Regina’s early history, artists confronted the challenge of depicting a 
landscape defined by vast distances, shifting light, and the harsh conditions 
of prairie winters. James Henderson (1871–1951) captured these realities in 

impressionistic paintings that convey both the beauty and the severity of the 
environment. His Winter Landscape, a late-afternoon view looking east towards 

Mission Lake in the Qu’Appelle Valley, demonstrates his skill in constructing 
dynamic compositions. The angle of the prairie ridge in the foreground guides 
the viewer’s eye along the receding curve of grassland, while the muted winter 
palette evokes the quiet stillness of the season. Henderson, who immigrated to 

Saskatchewan from Scotland in the early twentieth century, became the first 
artist in Regina to support himself solely through his work.

Learn more

 
 

 

DARK GREEN CENTRE, 1963
by Kenneth Lochhead

Kenneth Lochhead, Dark Green Centre, 1963, Art Gallery of Ontario, Toronto. 

In the late 1950s and early 1960s, Regina emerged as an unexpected centre for 
abstract painting in Canada. A group of artists—Kenneth Lochhead, Ronald 
Bloore, Ted Godwin, Arthur McKay, and Douglas Morton—became known 
as the Regina Five after their work was featured in the 1961 exhibition Five 

Painters from Regina at the National Gallery of Canada. Lochhead (1926–2006), 
director of the School of Art at Regina College, was a driving force behind this 
movement. His paintings explore colour, geometry, and spatial tension through 

carefully structured abstract forms. Works such as Dark Green Centre, 1963, 
reveal his interest in layered shapes and vibrant colour relationships.

Learn more

CONTINUUM, 1967
by Douglas Morton

Douglas Morton, Continuum, 1967, Dunlop Art Gallery, Regina.

Douglas Morton (1924–2004) was a member of the Regina Five and a vital 
figure in the emergence of abstract painting in the city. Trained in Winnipeg, 

Los Angeles, Paris, and London, he brought international perspectives to 
Saskatchewan’s developing modern art scene. After moving to Regina in 

the early 1950s, Morton participated in the instrumental Emma Lake Artists’ 
Workshops, where exposure to celebrated artists such as American painter 

Barnett Newman (1905–1970) encouraged his shift towards nonrepresentational 
painting. His work from the 1960s features bold colours and geometric forms, 
as seen in the mural Continuum, installed in the Regina Public Library during 

Canada’s centennial in 1967. Morton helped connect Regina’s artists with 
broader post-war international abstraction.

Learn more

NO. 1 NORTHERN, 1976
by John Nugent

John Nugent, No. 1 Northern, 1976, Canadian Grain Commission, Winnipeg.

Sculpture developed more slowly than painting in Regina, but a small number 
of artists helped introduce modernist practices to the region. Among them was 
John Nugent (1921–2014), one of Saskatchewan’s leading mid-century sculptors. 
In the late 1940s, Nugent settled near Regina, where he began producing both 
liturgical objects and monumental sculptural forms. Influenced by his participation 
in the Emma Lake Artists’ Workshops, he later created major public works such 

as No. 1 Northern, 1976, an abstract evocation of prairie grain fields. Nugent 
is also known for his controversial 1968 sculpture of Louis Riel, originally 

commissioned for the Saskatchewan Legislative grounds.

Learn more

YELLOW CHURCH, 1981
by David Thauberger

David Thauberger, Yellow Church, 1981, Art Gallery of Ontario, Toronto.

David Thauberger (b.1948) is known for vivid paintings that depict the  
everyday architecture and visual culture of the Canadian prairies. Encouraged 
early in his career to draw directly from his own surroundings, he focused on 
what he called the “iconography of the local,” developing a pictorial language 
rooted in prairie experience. His work often portrays familiar buildings—
churches, theatres, beer halls, and suburban homes—rendered in simplified 

forms and bold colours. In Yellow Church, 1981, a modest rural church becomes 
a striking graphic image of prairie identity. Through his embrace of popular 

imagery and regional subject matter, Thauberger helped champion folk- 
inspired aesthetics within Regina’s contemporary art scene.

Learn more

ROOT CELLAR, 1982
by Victor Cicansky

Victor Cicansky, Root Cellar, 1982, MacKenzie Art Gallery, Regina.

Ceramics emerged as an important artistic medium in Regina in the late 1960s and 
1970s, when a group of young artists based at Regina College began exploring 
clay as a sculptural material rather than simply a craft. Victor Cicansky (1935–
2025) was a leading figure in the Regina Clay movement, helping establish the 
city as a centre for innovative ceramic art. He is especially known for his brightly 
coloured sculptures resembling jars of preserved fruits and vegetables. In Root 
Cellar, 1982, a figure appears surrounded by such objects, referencing the 
long-standing practice of storing harvests for winter. Through humour and  

carefully modelled forms, Cicansky transformed everyday experience  
into expressive ceramic art.

Learn more

THE MOUNTAINS, THE NIGHT  
AND THE 49, 1988

by Bob Boyer

Bob Boyer, The Mountains, the Night and the 49, 1988, MacKenzie Art Gallery, Regina.

Métis artist Bob Boyer (1948–2004) played a crucial role in the resurgence 
of contemporary Indigenous art in Regina and across Canada. Trained at the 
University of Saskatchewan’s Regina Campus (now the University of Regina), 

he initially produced representational paintings before developing a distinctive 
style that blended modern abstraction with Indigenous visual traditions. Boyer is 
best known for his “blanket paintings,” which are inspired by Plains hide painting, 
beadwork, and petroglyph imagery. In works such as The Mountains, the Night  
and the 49, 1988, he uses geometric forms and symbolic motifs to reference  
Indigenous cosmology while addressing histories of colonization and cultural  

survival. As an artist, curator, and educator at the Saskatchewan Indian  
Federated College (now First Nations University of Canada), Boyer 

helped mentor and inspire a new generation of Indigenous artists.

Learn more

EUNUCH TAPESTRY 5, 2015
by Zachari Logan

Zachari Logan, Eunuch Tapestry 5, 2015, National Gallery of Canada, Ottawa.

In recent decades, the work of Zachari Logan (b.1980) has brought international 
attention to the Regina’s art scene. Working across drawing, ceramics, and 
installation, Logan explores themes of queer identity, masculinity, the body, 

and the natural world. Eunuch Tapestry 5, 2015, one of his outstanding works, 
is executed in chalk pastel on eight sheets of black paper. The large-scale 
composition unfolds as a dense field of vividly coloured flowers, leaves, and 
vines, rendered with intricate detail against a dark background. Through its lush 

botanical imagery and immersive scale, the work reflects Logan’s interest in using 
nature as a metaphor for transformation, vulnerability, and queer embodiment.

Learn more

RUNNING HORSES, 2017
by Joe Fafard

Joe Fafard, Running Horses (detail), 2017, National Gallery of Canada, Ottawa.

Joe Fafard (1942–2019) was one of Canada’s most celebrated sculptors and an 
influential figure in Regina’s artistic community. His large-scale work Running 
Horses, 2017, installed outside the National Gallery of Canada in Ottawa, 
captures a herd of galloping horses, their streamlined forms conveying 
movement across the open prairie. Born in the French-speaking farming 

community of Ste. Marthe, Saskatchewan, Fafard often drew inspiration from 
rural life, depicting cows and horses, as well as family, friends, and cultural 
figures. After studying in Winnipeg and at Pennsylvania State University, he 
taught sculpture at the University of Saskatchewan, Regina Campus, where  

he became associated with the city’s vibrant ceramics movement.

Learn more

SOLASTALGIC SOLILOQUY, 2020
by Ayla Dmyterko

Ayla Dmyterko, Solastalgic Soliloquy (video still), 2020, courtesy of the artist.

Ayla Dmyterko (b.1988) represents a new generation of Regina-born 
contemporary artists whose work engages global audiences while remaining 
rooted in local histories. Trained initially as a painter, she later expanded her 

practice to include video, sculpture, and installation. Her work often explores her 
experiences within the Ukrainian diaspora in Canada, drawing on folklore, ritual, 
migration histories, and family memory. In the video work Solastalgic Soliloquy, 
2020, filmed in Regina and Europe, traditional dance becomes a way to reflect on 
the fragmentation and transmission of cultural knowledge across generations.

Learn more

REGINA ART & ARTISTS IN PRINT

Cover of Regina Art & Artists: An Illustrated History by Philip Dombowsky.

A print edition of Regina Art & Artists will be available in  
bookstores across Canada beginning April 15, 2026. 

Pre-order your copy 

About the Author of Regina Art & Artists: An Illustrated History 

Philip Dombowsky is an art historian and archivist, formerly with 
the National Gallery of Canada (NGC), where he specialized in 
private collections and visual resources. He holds a master of 
arts in art history from Concordia University and a master of 
library and information studies from McGill University. He is a 

regular contributor to the NGC’s online magazine and the author 
of Walter S. Allward: Life & Work (Art Canada Institute, 2021) 

and Index to the National Gallery of Canada’s Exhibition Catalogues 
and Checklists 1880–1930 (National Gallery of Canada, 2007), which won the Melva 
J. Dwyer Award of the Art Libraries Society of North America (ARLIS/NA) in 2008.
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Image Credits: [Lead Image] (top left) Ayla Dmyterko, Solastalgic Soliloquy (video still), 2020, single-
channel digital video, 5:27 min. Courtesy of the artist. © Ayla Dmyterko. (top right) Mashel Teitelbaum, God’s 
Acre, 1945, oil on hardboard, 76.5 x 58.5 cm. Collection of McMichael Canadian Art Collection, Kleinburg, 

gift of the Teitelbaum Family (1987.47.1). Courtesy of McMichael Canadian Art Collection. © Estate of 
Mashel Teitelbaum. (bottom right) Bob Boyer, The Mountains, the Night and the 49, 1988, oil and beeswax 
over acrylic on canvas, 213.2 x 304.7 cm. Collection of the National Gallery of Canada, Ottawa, purchased 

2023 (50543). Courtesy of the National Gallery of Canada. Photo: NGC. (bottom left) David Thauberger, 
A Dream of Autumn, 2024, acrylic on canvas, 60.9 x 91.4 cm. Private collection. Courtesy of Slate Fine 

Art Gallery, Regina. © David Thauberger. [1] View of the surrounding landscape and the petroglyphs by 
once-known Lakota artists and shamans at St. Victor Petroglyphs Provincial Historic Park, St. Victor, 

date unknown. Photographer unknown. Courtesy of Friends of the St. Victor Petroglyphs. [2] Augustus 
Kenderdine, The Buffalo Hunt, 1915, oil on canvas, 59.7 x 90.2 cm. Collection of MacKenzie Art Gallery, 
Regina, University of Regina Collection, gift of the Estate of Dr. John B. Ritchie (1974-016). Courtesy of 
MacKenzie Art Gallery. Photo credit: Don Hall. [3] James Henderson, Winter Landscape, c.1935, oil on 

canvas, 61.6 x 76.3 cm. Collection of MacKenzie Art Gallery, Regina, University of Regina Collection, gift 
of the Women’s Educational Club of Regina (1953-048). Courtesy of MacKenzie Art Gallery. Photo credit: 

Don Hall. [4] Kenneth Lochhead, Dark Green Centre, 1963, acrylic on canvas, 208.3 x 203.2 cm. Collection 
of Art Gallery of Ontario, Toronto, gift from the McLean Foundation 1965 (64/20). Courtesy of Art Gallery 

of Ontario. [5] Douglas Morton, Continuum, 1967, acrylic on canvas, 289.6 x 477.5 cm. Collection of Dunlop 
Art Gallery, Regina (PC83.1.39). Courtesy of Dunlop Art Gallery. [6] John Nugent, No. 1 Northern, 1976, 
steel, 2.4 x 7.3 x 13 m. Collection of Canadian Grain Commission, Winnipeg. Courtesy of Canadian Grain 

Commission. Photo credit: Christian Cassidy. [7] David Thauberger, Yellow Church, 1981, acrylic and glitter 
on canvas, 167.6 x 229.2 cm. Collection of Art Gallery of Ontario, Toronto, Purchase 1982 (82/37). © David 
Thauberger. Photo credit: AGO. [8] Victor Cicansky, Root Cellar, 1982, earthenware, glaze, lustre, wood, 
acrylic paint, 213.5 x 60.5 x 152.5 cm. Collection of MacKenzie Art Gallery, Regina, University of Regina 
Collection, purchased with special donations (1983-019). Courtesy of MacKenzie Art Gallery. Photo credit: 

Don Hall. [9] Bob Boyer, The Mountains, the Night and the 49, 1988, oil and beeswax over acrylic on canvas, 
213.2 x 304.7 cm. Collection of the National Gallery of Canada, Ottawa, purchased 2023 (50543). Courtesy 

of the National Gallery of Canada. Photo: NGC. [10] Zachari Logan, Eunuch Tapestry 5, 2015, pastel on 
eight sheets of black wove paper, 213.3 x 731.5 cm installed. Collection of the National Gallery of Canada, 
Ottawa, Purchased 2017 (47546). Courtesy of the National Gallery of Canada. Photo credit: NGC. © Zachari 
Logan. [11] Joe Fafard, Running Horses (detail), 2017, powder-coated aluminum, 10 to 12 m (installation 
width). Collection of the National Gallery of Canada, Ottawa, purchased 2017 (48403.1-11). Courtesy of  
the National Gallery of Canada. Photo credit: NGC. [12] Ayla Dmyterko, Solastalgic Soliloquy (video still),  

2020, single-channel digital video, 5:27 min. Courtesy of the artist. © Ayla Dmyterko.
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