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T.M. Glass, Peonies in a Blue and White Chinese Peacock Vase, 2021,  
courtesy of the artist and Galerie de Bellefeuille.

On the cusp of June, flowers are everywhere—spilling over 
fences, tumbling out of gardens, and filling vases. In this 
week’s newsletter, we trace the floral motif across a range 
of media and more than a century’s worth of Canadian 
art, from a landmark nineteenth-century botanical 

lithograph to modern-day digital composites. Reaching 
across time, culture, and practice, the artists gathered here 

share an affinity for blooms. For some, this takes the form of an 
appreciation of their beauty; for others, it lies in cultural knowledge passed 
down through generations; for still others, in memories of land, home, or loss. 
In each of these artists’ hands, the transient loveliness of a flower becomes 
something that lasts.

Sara Angel 
Founder and Executive Director, Art Canada Institute

STILL LIFE WITH FLOWERS, C.1940
by Anne Savage

Anne Savage, Still Life with Flowers, c.1940.

In this work by Montreal painter Anne Savage (1896–1971), a single blazing-
orange poppy rises among tall lupins. Admired for her expressive and lyrical 
approach to the Canadian landscape, Savage was part of a generation of 

women artists who came of age in Montreal in the aftermath of the First World 
War. Shaped by her training under the prominent Canadian painter William 
Brymner and by the influence of the Group of Seven, Savage developed a style 
of her own: fluid in brushwork and rhythmic in its movement across the canvas. 

In 1933, she became a founding member of the Canadian Group of Painters.

Learn more

PEONIES AND THE LIDO #9,  
2000–2002/2010

by Suzy Lake 

Suzy Lake, Peonies and the Lido #9, 2000–2002/2010,  
courtesy of Georgia Scherman Projects, Toronto.

For Toronto photographer Suzy Lake (b.1947), the peony is a mirror, and 
in this triptych, she holds it up to probe the cultural obsession with youth 

and beauty. Lake places herself at the centre, reclining at the Venice 
Lido—channelling actor Dirk Bogarde in the 1971 film adaptation of Death 
in Venice—surrounded on either side by flowers in their fullest bloom. The 
peonies that seem too heavy for their thin stems stand for beauty at its most 
seductive and most fleeting. “Experience is positive; maturity is positive,” 

Lake has said, “but our culture doesn’t celebrate these attributes  
when associated with aging.”

Learn more in ACI’s  
Suzy Lake: Life & Work

PEONIES IN A BLUE AND WHITE 
CHINESE PEACOCK VASE, 2021

by T.M. Glass

T.M. Glass, Peonies in a Blue and White Chinese Peacock Vase, 2021,  
courtesy of the artist and Galerie de Bellefeuille.

“I believe flowers are the most beautiful things in the world,” says Toronto artist 
T.M. Glass. “For centuries, artists have been creating vessels to put cut flowers in 
and trying to make them as beautiful as the flowers.” In this work, Glass presents 

a lush arrangement of white peonies set against a dark background in the tradition 
of Dutch Golden Age still-life compositions. Across her practice, Glass constructs 
digital paintings from many photographs using a technique that captures 

immaculate details and textures, often sourcing vases through collaborations with 
curators at institutions like the Gardiner Museum and the Royal Ontario Museum. 

Glass’s intricate works are driven by a profound love for horticulture.

Learn more

YELLOW BIRDS, C.1960S
by Maud Lewis

Maud Lewis, Yellow Birds, c.1960s, private collection.

This radiant canvas by Nova Scotia folk artist Maud Lewis (1901–1970) depicts 
goldfinches nestled among apple blossoms—a scene she would have observed 
close to home, perhaps even in her own yard. Lewis loved flowers deeply, 
painting them on canvases, household objects, and the walls of her home. As 
curator Ray Cronin writes, “That the world of her art was so often in full bloom  
is one of the enduring pleasures of Lewis’s work—and certainly a large part of 

the tone of hope and happiness that so many viewers find there.”

Learn more in ACI’s  
Maud Lewis: Life & Work

FLEURS SOLEIL, 2026
by Béatrice Côté

Béatrice Côté, Fleurs Soleil, 2026, courtesy of ZALUCKY and the artist.

This luminous large-scale painting by Montreal-based artist Béatrice Côté 
presents a dense tangle of pink, coral, and blue flowers nestled within a 
lush field of green. Filling the canvas from edge to edge with foliage and 
light, it is less a depiction of a garden than a sensation of being inside one. 

Working intuitively between abstraction and impression, Côté finds in nature’s 
fleeting moments—shifting light, humidity, seasonal change—a language of 

temperature and atmosphere. She works across painting and ceramics, layering 
thin applications of oil paint in a process that balances impulsive, blurred 

gestures with a meticulous attentiveness to colour.

Learn more

NYMPHAEA ODORATA  
AND NUPHAR ADVENA, 1868

by Agnes Fitzgibbon

Agnes Fitzgibbon, Nymphaea Odorata and Nuphar Advena, 
from Canadian Wild Flowers, 1868, Art Gallery of Ontario, Toronto.

This lithograph, carefully painted in watercolour by Ontario artist  
Agnes Fitzgibbon (1833–1913), depicts white and yellow water lilies in various 
stages of bloom. The work appears in Canadian Wild Flowers (1868), the 

first illustrated book produced entirely in Canada. Fitzgibbon had long been 
making visual studies of wildflowers along the Humber River when, in 1863, 
her aunt, author and naturalist Catharine Parr Traill, invited her to create 
illustrations for her proposed book. Recently widowed and seeking a means 
to support her family, Fitzgibbon took up lithography, then used primarily for 
maps and technical drawings, to bring the project to life. The publication, 

featuring her hand-coloured plates, was a tremendous success, running  
to four editions between 1868 and 1895.

Learn more

FLOWER STAND, SCUTTLEHOLE 
ROAD, WATER MILL, NEW YORK, 2013

by Scott McFarland

Scott McFarland, Flower Stand, Scuttlehole Road, Water Mill, New York, 2013,  
courtesy Blouin Division Gallery, Montreal.

This piece by Toronto-based photographer Scott McFarland (b.1975)  
presents a lush garden crowding around a person with arms full of freshly  
cut flowers. But what appears to be a single photo is in fact a composite  

built from multiple exposures using digital technology, resulting in a work of  
extraordinary clarity and detail. Photographed over extended periods of time,  

McFarland’s images—assembled rather than captured—challenge the idea  
of the photograph as a single decisive moment. Known for his depictions  

of urban scenes, gardens, and interiors, McFarland shares his mentor  
Jeff Wall’s interest in the constructed image.

Learn more

LUSH GARDEN, 1991
by Dorothy Knowles

Dorothy Knowles, Lush Garden, 1991, Remai Modern, Saskatoon.

This vibrant canvas by Saskatchewan painter Dorothy Knowles (1927–2023) 
captures a garden in full summer bloom, with pink, red, and white flowers 

pressing through a thicket of green. Knowles is best known for her sweeping 
depictions of prairie fields and open skies, but the garden was an equally 
enduring subject throughout her career. Knowles was active in the mid-

twentieth century, when abstraction and formal experimentation dominated 
Canadian art. She remained resolutely committed to the observed landscape, 
however, always working directly from nature. It was this commitment that, 
over seven decades, established her as one of Canada’s most respected artists.

Learn more

WE DANCED WHERE THE  
FLOWERS BLOOMED NEAR  
THE TRADING POST, 2023

by Kent Monkman

Kent Monkman, We Danced Where the Flowers Bloomed Near the Trading Post, 2023.

This work by Cree artist Kent Monkman (b.1965) depicts one of the 
mêmêkwêsiwak—the little people of Cree cosmology—dancing among 

towering flowers near a trading post. Known for his thought-provoking 
interventions into art history, Monkman uses these mythical beings to bear 
witness to contact-era history—dancing, hiding, persisting on the land 
through treaty days, trade, and colonial intrusion. “Almost all world cultures 
have mythical little people, whether they are leprechauns or a whole variety of 
others,” Monkman has said. “We have stories of little people who are sneaky 

mischief-makers, known to live near the water’s edge.” Small in form but  
keepers of deep memory, the mêmêkwêsiwak express resilience  

through their joy and presence on the land.

Learn more in ACI’s  
Kent Monkman: Life & Work

CAROL PERFORMING  
LILAC TRICKS, 1974

by Barbara Astman

Barbara Astman, Carol Performing Lilac Tricks, 1974, Art Gallery of Ontario, Toronto.

Since the early 1970s, Barbara Astman (b.1950) has pushed photography 
beyond its traditional boundaries through her innovative works. At a time 
when photography was still largely considered a documentary medium, 

Astman merged photo-linen printing, fabric, lace, satin, and cloth flowers, 
fusing photographic practice with the tactile traditions of textile craft. Carol 
Performing Lilac Tricks, 1974, presents a hand-tinted print of Astman’s younger 
sister Carol with her mouth full of lilacs from the yard of their childhood home 

in Rochester, New York. The same flowers also appear in fabric around the 
picture’s edge, resulting in a sensory piece rich in texture and memory.

Learn more
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